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The Monster 


WOULD YOU TAKE A FREE COPY 
OF TMT FROM THIS APE? . . . 


Well, a lot of people did during MT's June 
27 Ape-In which you can read all about on 
Page 14. Our TMT-shirted simian caused 
quite a furor with ntany members of the 
Fun City population ... so much so that 
rumors of a MONSTER TIMES fan dub 
began blowing in the wind. But soft! ... we 
can say no more! Except to whisper, "Stay 

tuned for further announcements " 

And. after you see what the our MT ape 
hath wrought, check out what the Wolfman, 
the Phaittom, the Frogs, the Drones, and 

Peter Cushing have been up to all of 

which is contained within. 
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The Monster Times 



The World’s 
First 

Newspaper 
of Horror, 
Sci-Fi 
and 


Veil, you’ve got to hand it to us 
(otherwise we m^ht never find it), we 
really scooped the bogies this time with 
our very own impromptu appearance at the 
Central Park Ape-In st^ed by 20th 
Century Fox’s puzzled Publicity Dept, to 
herald the arrival of their latest Ape epic, 
CONQUEST OF THE PLANET OF THE 
APES. Unbeknownst to Fox’s Publicity 
crew, a party crasher in the person of our 
own Jason Roberts, clad in an authentic 
gorilla get-up that Kong himself would be 
proud of, and a TMT T-Shirt, showed up to 
show their unenthusiastic _apes how a 
super-simian should conduct himself. The 
full fascinating story of TMT’s CONQUEST 
OF THE CONQUEST OF THE PLANET 
OF THE APES— along with an in-depth 
look at the film itself— is contained inside, 
with plenty of action fotos from MT’s 
crafty camera crew. 

Also on hand, or should “we” (i.e., my 
im^inary companion & I) say “claw,” is a 
complete filmbook of Universal’s 1941 
lycanthropic classic, THE WOLFMAN, 
Dave Andrews recreates this fiendish film 
with relish— and a little ketchup (or is that 
real blood?) on the side. An exclusive MT 
talk with horror star Peter Cushing can also 
be found within, as Peter tells his fans the 
strange story behind his involvement in the 
E.C.-based flick TALES FROM THE 
CRYPT. 

Word To The Wise-Guy Dept: You 
probably think we made a mistake, huh? I 
mean, you noticed that this issue is a week 
late in coming out, r^ht? Well, you’re r^ht 
about that, but if you attribute this 
lamentable, fact to our laziness or 
ineptitude, you would be wrong about 
that. We are kizy and inept, but that ain’t 
the reason we’re late with this issue. The 
reason is we took a little vacation for 
ourselves, comtdning business with pleasure 
by taking a trip to Japan to open 
n^otiations with the Crowned King of 
Monsters himself: Godzilla. We wanted the 
Big G. to start writing a regular column for 
us and, after a little be^ing, cajoling, and 
money up front, he agreed. You might be 
mad at us now, but one day, after reading 
the King’s column, you’ll thank us for this. 

■Sber 

THE WNSTI* TME< » mOOUCfO 



THE WOLFMAN STRIKES! 

An evil moon plays Wolfman Tag and Larry Talbot's ‘it’ 

in this complete MT filmbook devoted to the 1941 Universal classic. 


6 


THE PEOPLE VS. THE PHANTOM: 

The arrogant super-costumed super-hero gets a good dressing-down 
at the capable hands of an outspoken Women’s Lib critic. 


10 


TALES FROM BEHIND THE CRYPT: 

Peter Cusilinalfill^ao-MT-repo rt e r a b otrt ftb perserral motives 

for appearing in TALES FROM THE CRYPT. A startling MT exclusive' 


13 


GADZOOKS!!! GODZILLA: 

The "Big G" on the staff of the Monster Times? . . . Yes! AiHj he'll be 
ranting, raving, and reporting in his very own column. 


n 


CONQUEST OF THE CONQUEST OF THE PLANET OF THE APES! 
A two-headed look at Fox's latest Apes opus, one pro. one con . . . 
plus a full report on our own sensational Central Park Apes stunt. 


18 


IT CAME FROM OUT OF THE PAGE!: 

An in-depth review of British sci-fi maven Denis Gifford's 
latest profusely-pixedtome.SCIENCE FICTION FILM. 


20 


SUPERSTRIP!: 

Meet Liana, a tough-minded miss of the future, li 
stunning SF depiction of a world without love. 


22 


BEHIND THE SCENES OF SILENT RUNNING: 

A look at Douglas Trumbull's ecological sci-fi film with a special 
spotlight on the people inside those endearing young drones. 


24 


TELETYPE TICKS ON: 

TMT’s man-in-the-field Bill Feret reveals his latest array of scarifying scoops 
from the film studios of Monsterdom . . . and even a HOT FLASH on STAR TREK! 


25 


COMIC NEWS. VIEWS, AND PREVIEWS: 

A new news column making its debut in this issue in which Comiedom's cub reporter 
Paul Levitz gives you the latest lowdown on ail the big-time comic activities. 



26 


THE MONSTER SCENE: 

Another brand-new MT feature! Its debut is devoted to an audacious 
aviation first; Pan-Am's Spotlight on Dracula Transylvania Tour. 




7 NIGHT OF THE MEANINGLESS MOVIES!: 
y / Media critic R. Allen Leider steps on FROGS and seriously doubts that the 
y / DEAD ARE ALIVE in this highly derisive burial of 2 late but not great flicks. 


L«rry Brill wiA« to thank hitiaalf for hb fine, fur-rabing rendition 
of thb baue'seevor of Lon Chaney, Jr. aa he appeared in afl hb gory gtory 
le. THE WOLF MMl. Thank me. 
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Who can ever forget those prophetic words? Whether they were written, as some say, by an anonymous 
gypsy folk poet, or by some hack writer at Universal Studios— what matter who composed them first? The 
important thing is the fact that the poem has struck terror into the fast-beating hearts of horror fans 
everywhere and nowhere were these words brought to more chilling life than in Universal's classic THE 
WOLFMAN, the film diat launched Lon Chaney Jr. into the highest reaches of horror film stardom. And 
here now to give you an in depth, bite-by-bite recreation of that unforgettable flid< is David 
Andrews— who suggests, bv the wav. that you r^ it, if at all humanly possible, under the eerie light of 
the next full moon . . . Beats candlelight for atmosphere any night in the week. 


Soon after making his first two horror films. ONE MILLION B.C. and MAN MADE 
MONSTER. Lon Chaney Jr. starred in THE WOLFMAN. a film destined to make him 
the new horror star of several great Universal Pictures. Repeatirtg the Wolfman part in 
FRANKENSTEIN MEETS THE WOLFMAN, THE HOUSE OF FRANKENSTEIN. 
THE HOUSE OF ORACULA and ABBOTT AND COSTELLO MEET 
FRANKENSTEIN, it has become something of a classic along with FRANKENSTEIN 
and ORACULA. 


Even a man who is pure in heart 
and says his prayers by night, 
may become a wolf 
when the wolfbane blooms 
and die autumn moon is bright 


W. 


ELCOME HOME 

AN OPENED-top sports car rushes 
through an old wooded road heading inUr 
Wales back country. The driver, an 
elderly gent serving as butler for the 
Talbot Estate, moves closer to the 
passenger’s side and proudly states, 
“Talbot Castle. Mr. Larry.” Lar^ Talbot 
(LON CHANEY) smiles as the car nears 
the grounds. 

A short time later Larry enters the 
lai^e brick home to find his father. Sir 
John (CLAUDE RAINS), welcome him 
home. In the living room another man 
waits. Sir John introduces him as Paul 
Montford (RALPH BELLAMY) and 
Larry immediately recognizes him as his 
old friend from years past. Montford 
«niles, telling him he just dropped by to 
welcome him home. After Montford 
leaves, Larry is amused at finding out his 
friend has become a police man, holding 
the rank of Captain at that. 

Larry faces a large picture that hai^s 
on the wall, looks up at it and laments, 
“Father, I’m sorry about John.” Sir John 
replies, “Your brother’s death was a blow 
to all of us.” Larry insists that be didn’t 
come simply because of his brother’s 
death, that he had kept up on the news of 
his father’s contributions to science. Sir 
John promises that, though he had been 
strict with his son in the past, now they 
would be able to get along. 

CURSE OF THE WEREWOLF! 

Larry helped him put a la^e telescope 
together and, finding it worked property. 
Sir John left Larry watching the country 
sights from the gigantic instrument. He 
focused it on a building window and saw 
a beautiful young woman (EVELYN 
ANKERS) holding a pair of earrings. 
Larry smiled and went out into the street. 
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CONLIFFE’S ANTIQUE SHOP painted 
over the window and went in. Inside, the 
same young woman was behind the 
counter. Larry smiled and walked up to 
her. 

Larry’s eyes caught a group of canes 
and he said he might buy one of them. 
Each one she showed him didn’t interest 
him until he found one with a 
silver -headed wolf mounted on top with a 
strange mark, a pentagram. Larry was 
mystified by the strange symbol and 
asked her what it meant. She told him it 
was the sign of the werewolf, “a human 
beii^ who at certain times of the year 
changes into a wolf.” Hie girl then 
quoted an old poem. “Even a man who is 
pure in heart and says his prayers by 
night may become a wolf when the 
wolfbane blooms and the autumn moon 
is bright.” The pentagram, she explained, 
was a mess^e every werewolf sees in the 
palm of his next victim’s hands. Larry 
bought the cane but first he asked her for 
a date to go have their fortunes told by 
some gypsies they had seen come into 
town. 

In front of Conliffe’s shop later that 
night, Larry met Gwen. A thick fog had 
set in and the moon was nearly full. 
Gwen, easily frightened by the eerie 
surroundings, was startled by Larry’s 
approach. Gwen asked someone else to 
come out of the shop and another girl 
about her age intr^uced as Jenny 
Williams (FAY HELM) appeared. Gwen 
told him that Jenny want^ to have her 
fortune told too and would go along with 
them. 

A short time later the three came into 
a clearing, covered by an inhuman fog 
and sinister moon shining in the night. 
Jenny noticed wolfbane growing and 
quoted the poem pertaining to the 
werewolf legend in the same manner as 
Larry had heard before. Gwen laughed 
and told him everyone in the village knew 
about werewolves— and many even 
believed in their existence. 

At the camp they got a quick glimpse 
of an old gypsy woman (MARIA 
OUSPENSKAYA), the mother of 
Bela— the gypsy who was to tell their 
fortunes. Bela (BELA LUGOSI) came out 
of a tent to face the trio. Jenny went in 
first while Larry and Gwen went off for a 
little stroll. In the woods, Larry ^owed 
his feelings for Gwen but she told him she 
was already promised to another man and 
that their marriage would take place 
sometime in the near future. Still, she did 
feel something for Larry and experienced 
a little twinge of guilt at being with him 
instead of her fiance. 



Bela The Gvpsv Iplaved by Bela the Lugosi) 
twirls hsi moustache menacingly. Little does he 
know that he will soon have a brother In 
lycanthropy in the iserson of the newly-arrived 
Larry Talbot. 

Insde the gypsy tent, Jenny asked 
about her future when Bela suddenly 
reacted strangely after spotting some 
wolfbane she had picked and he threw it 
to the floor, almost in an angry rage. 

Then the gypsy continued in a calmer 
tone. “Your hands, please.” In the palm 
of her hand, and visible only to him, Bela 
saw the pentagram which meant he would 
kill her as his next victim. The gypsy was 



STRANGE DISCOVERY! 

Gwen found Larry on the ground, his 
clothes tom and bloody. Weakly, he told 
her of the wolf, and as she ran off for 
help, the old gypsy woman, Maleva, came 
slowly by in a wagon. Together, they 
brought Larry back to the Talbot Estate. 
Sir John and Montford saw Larry being 
brought in and asked what had happened. 
Gwen told them he had been bitten by a' 
wolf. Sir John replied that there hadn’t 
been wolves around those parts for years 
and Capt. Montford asked where it had 
taken place. Maleva mysteriously 
disappeared. Suddenly a villager came in 
with news that Jenny Williams had just 
been found murdered by a wild animal 
out by the gypsy camp, her throat torn 
open. Capt. Montford, alarmed by the 
news, asked the man to show him and 
they went out into the night to 
investigate the grisly murder. 

Out in the marsh, Capt. Montford and 
a group of others assembled around the 
spot where Jenny had been killed. 
Montford surmised that she had been 
killed by some laige animal. Dr. Lloyd 
(WARREN WILLIAM) confirmed it. 
saying, “A jugular was severed by the bite 
of powerful teeth.” Suddenly Frank 
Andrews (PATRIC KNOWLES), Gwen’s 
fiance, called from a short distance away 
that he had made a discovery. Capt. 
Montford and the doctor went over and 
saw Bela lying dead on the ground by a 
tree. Dr. Lloyd said his skull had b^n 
crushed from the blow of a sharp 
instrument. One of the party noticed 
Bela’s feet were bare but he was 
otherwise fully dressed. They found the 
silver-headed cane Larry had used to kill 
the wolf and discovered that the tracks 
leadii^ up to him were those of a wolf. 

The following morning there were a 
series of loud knocks at Larry’s door. He 
opened it to find his father, Capt. 
Montford and Dr. Lloyd. They showed 
their concern and Larry admitted he had 
a rough time the night before but that he 
was feeling better now. They asked him if 
the siiver-headed cane was his. Larry 
admitted it was and Sir John told him his 
cane was found by the body of Bela the 
gypsy, killed near the place where Jenny 
Williams was found. 

Larry told them that he had only seen 
a wolf but discovered that the wound he 
was given by the beast no longer existed. 
Lloyd and Montford left with Sir John’s 
promise to join them shortly. Larry was 
terribly upset and said, “They’re treating 
me like I was crazy!” On that unhappy 
note Larry’s father left to join the others 
downstairs. 




a werewolf! He turned suddenly in panic, 
fear showing cleariy on his face. Bela told 
her there was nothing more he could tell 
her tonight, that ^e should come back 
the following day-. She asked, “What do 
you see, something evil?” The gypsy tried 
to pretend nothing was wrong and told 
her to go quickly. Jenny ran out into the 
woods, terrified. Bela the gypsy 
meanwhile fell to the ground in tears, not 
wishing the terrible ordeal to occur again 
but being powerless to prevent it. 

Moments later a la^e, raving mad wolf 
charged into the woods in a direct path 
towards Jenny Williams! Finally on her, 
the monstrous beast tore at her flesh and 
plunged its teeth into her neck. Farther 
off, Larry and Gwen heard the cries and 
Larry became alarmed at the frightening 
sound. Hearing the screams of Jenny, 
Larry, despite Gwen's pleas, rushed after 
her. Larry found Jenny as the wolf was 
drawing blood from the hapless victim. 
Lunging at the beast, rolling over on top 
of it, Larry fought desperately to tear its 
mouth open with his hands. The wolf 
struggled and manned to get its teeth 
into Larry’s chest as they fought. 
Grabbing his silver-headed cane, Larry 
pounded the end on the wolf over and 
over until the creature finally gave up and 
slumped dead to the ground. Larry 


moved away but fell a few feet from the 
spot, weak and badly injured from his 
nightmarish battle with the werewolf. 


THE DEADLY TRUTH! 

In the lai^e living room on the first 
floor. Sir John returned to his guests. 
Capt. Montford spoke, “I'm not accusing 


Captain Montford. Dr. Lloyd and Sir John Talbot confront Larry with the silver-headad cane 
found at the site of Bela's murder. Despite the rational words of reassurance from Sir John and 
Others, Larry slowly becomes convinced that he is that most ferocious inhabitant of the 
Bestiary of the Damned. . . The werewolf I 
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him of foul play. Sir John, but after all 
two people are dead and I am chief 
constable.” Dr. Lloyd said he didn’t have 
to make a big mystery out of it, though 
they all knew the incident was precisely 
that. Sir John, however, explained it all in 
his usual calm, reasonable scientific style. 
“There’s a very simple explanation. A dc^ 
or a wolf attacked Jenny Williams, that’s 
proven. When she cried for help Larry 
and Bela went to her rescue. It was dark 
and in the excitement and confusion the 
gypsy was killed.” Dr. Lloyd si^gested 
that the reason Bela had no shoes was 
because the panic gave him no time to 
put them on. Capt. Montford was, 
however, persistent and asked about the 
wound. Sir John replied that Larry 
probably wasn’t actually bitten but 
simply assumed he had been since the 
wolf had torn his clothes to shreds. Capt. 
Montford asked about the blood found 
on his shirt, saying that a wound surely 
couldn’t heal overnight. Dr. Lloyd 
answered that the cause was that the 
patient was mentally disturbed and that 
the shock had done it. 

In the afternoon a wagon carrying 
Bela’s coffin passed slowly throi^h town. 
Lany saw it and follow^ its trail from 
the street walks, deeply troubled with the 
doubts about killing the wolf and began 
to wonder if it really was Bela. The 
wagon stopped at the cemetery and 
several men carried the coffin into the 
crypt, setting it down on a lai^e narrow 
table. Soon after they departed, Larry 


suddenly wept violent tears at the 
thought that he might have kilted Bela 
without knowing it. 

Later that afternoon the gypsy camp 
held their mourning rituals. Villagers 
from all over came to the big celebration. 

^ gay gypsy music played in the 
background. Prank and Gwen walked 
through the crowds, enjoying the sights 
and sounds until they sighted Larry. 
Frank offered to meet him to show he 
wasn’t jealous, and they found Larry near 
a wagon where a rifle-and-target game had 
been set up. Frank asked a gypsy for two 
guns and Larry took the first shots at the 
targets. The first ones hit perfectly. The .-A 
next target was a wolf and Larry was 
suddenly and violently affected by the 
sight. Frank jokir^ly told him to get it 
before it bit him and Larry missed by a 
wide margin. Frank ^ot next and hit the 
wolf dead center with the first ^ol. 
Frank asked him if he’d care to go 
another round and Larry said he 
wouldn’t, choosing to leave instead by 
way of some brush that covered him from 
view. Sir John told a companion. “He’s 
unstrung. The long trip, that unfortunate 
accident the other night.” 

Maleva ran into Larry on his walk 
home. She said something rather surprising 
to him, “You’ve been a long lime 
coming.” “Oh, 1 remember you.” Larry 
replied. “That night— and in the crypt!!” \ 

Inside her lent, Maleva told him he ’ 
killed the wolf. Larry said there was no 
crime in that, but she informed him that 


emeiged into the surroundings and neared 
the coffin. Hearing the sound of voices, 
Larry backed around a side so no one 
would see him. Maleva and a priest 
walked into the crypt. The priest 
complained that they were all going to 
hold a celebration over Bela’s death and 
that this was disrespectful to the dead. 
Maleva said. “For a thousand years we 
gypsies have buried our dead like that. I 
couldn’t break the custom even if 1 
wanted to.” The priest gave up, saying, 
“Fighting against superstition is as hard as 
fighting against Satan himself,” and left 
the crypt. 

As Larry continued his watch, the old 
gypsy woman lifted the front part of the 
coffin so that only Bela’s head could be 
viewed and started saying a strange death 
chant. “The way you walked was thorny, 
through no fault of your own. But as 
the rain enters the soil, the river enters 
the sea, so tears run to a predestined end. 
Your suffering is over. Bela my son. Now 
you will find peace.” The gypsy woman 
closed the lid once more and walked 
leave and 


the wolf was Bela. Maleva told him, “Bela 
became a wolf and you killed him. A 
werewolf can be killed only with a silver 
bullet or a silver knife or a stick with a 
silver handle.” Larry thought she was 
going crazy and ^ted strongly that he 
had only killed a plain, ordinary wolf. 
The woman told Larry to take a charm 
which contained the sign of the 
pentagram to protect him from the evil 
spell. Larry was almost frantic by this 
time, laughing it off as nonsense. Before 
he could leave, however, Maleva told him 
an alarming piece of news: “Whoever is 
bitten by a werewolf and lives becomes a 
werewolf himself.” Larry confessed he 
had been bitten and Maleva said, “Wear 
this charm over your heart always.” 
Maleva asked him to show her the wound. 
Reluctantly, he unbuttoned his shirt and 
revealed his chest. There where once the 
wound had been was the sign of the 
werewolf, a pentagram shaped from the 
scars! 

BIRTH OF A MONSTER! 

Farther down in the camp Larr>’ met 
Gwen, and asked what had happened to 
Frank. “Oh, we had a quarrel.” she 
replied. Larry offered to take her home. 
As they walked a ways, Gwen noticed the 
charm he had been given by the gypsy 
woman. Larry explained that he had 


gotten it from Maleva. Gwen asked to get 
a better look and discovered it to be a 
pentagram. “Yes,” Larry replied. “She 
said that I was a werewolf.” Gwen was 
startled and said that he really couldn’t 
believe that. Larry was saddened and 
offered her the charm for 
protection— against himself. She didn’t 
want to take it but Larry smiled and said, 
“Just in case.” 

Suddenly Larry noticed that the gypsy 
camp was breaking up and all the people 
were getting into wagons and leaving. 
Larry asked a nearby gypsy what was 
wrong and the man said, “There’s a 
werewolf in camp,” departing quickly 
with the others. 

Larry’s fears exploded in nightmarish 
waves of terror. When he regained control 
of himself once more he entered his 
bedroom. He took his shirt off to reveal 
only his bare torso and looked in a 
full>scale mirror, panic and horror 
flooding his eyes. He took a seat and 
peeled off his shoes and socks. Outside 
the night’s full moon burned bright with 
a sinister glow of impending evil. 

Suddenly the thing happened, the 
transformation overcame Larrv' as he 
began to change from man to beast! Hair 
sprang out of his legs, his nails became 
the claws of a wolf. In only moments, he 
had become a werewolf! 0"t in the 


Continued 
on page 29 


page 6 


lonsrer Times 


For years without number comicdom's The 
PHANTOM has been battling the "evil 
elements" of "Bengal" from the wrong side of 
the political fence. We at TMT feel that it is high 
time that this imperialist Wolf in Superhero's 
Clothing be exposed for what he is; which is, in 
the words of our narrator, "a mercenary 
running-dog lackey with license tt) kill." Our 
author, Ms. M.J. "Blowemup" Weatherperson is 
actually the pseudonym of an outspoken MT 
contributor (Dean Latimer) who, in view of 
possible reprisals, wishes to remain anonymous. 
We have every intention, then, of honoring Mr. 
•Latimer's request. 

^Pan you imagine, sisters and brothers, a white 
male operating secretly in the jungles of some 
Third World country, armed with weapons 
superior to the technologically-deprived peoples 
of that area, garbed in some neo-Fascist uniform 
that conceals his ‘identity,’ perpetuating a hoax 
that has been maliciously maintained for nearly 
four hundred years? Now what does that sound 
like, to anyone with the most meagre grasp of 
historical politics? Racist capitalist pig 
imperialist exploitation, that's what it sounds 
like, right? Well, sisters and brothers we now 
have an opportunity, thanks to the Nostalgia 
Press, to investigate one of the most blatant and 
baldfaced instances of imperialist oppression 
ever set down in black and white: THE 
PHANTOM, number three in Nostalgia Press' 
series called ‘THE GOLDEN AGE OF COMICS’. 

More specifically, the volume under 
consideration here comprises one so-called 
‘adventure’ of the Phantom, titled ‘The Prisoner 
Of The Himalayas,’ which ran daily in many 
American newspapers in 1939. As scripted by 


THE HISTORY 
OF THE 
PHANTOM 


THE PHANTOM made its comic debut as 
a daily newspaper strip in February 1939, 
then added a Sunday strip later that year. 
Writer Lee Falk originally conceived his 
hero as a millionaire playboy who would 
don costume and fight gangsters and 
racketeers at night. This was successfully 
utibzed in the later Batman strip by Bob 
Kane. 

Falk, however, found a better method. 
Why not make the Phantom the last in a 
long line of justice f^hters wagii^ an 
unrelenting war against the undei^round? 
This genuinely original idea made the 
Phantom more legend than man. The 
people called him, ‘The Ghost Who 
Walks”. 

Like all legendary figures he has a 
symbol: “the sign of the skull,” whose 
simple mention strikes fear into evil-doers 
the world over. His base of operation is 
the Bei^al region of India, and aided by 
Guran, the py^y and Devil, the wolf, he 
fights for right and justice. Like all 
humans, however, he has romance 
problems, continually searchii^ for the 
elusive Diana Palmer, his fiancee. 




THE 

MONSTER# 
TIMES 


by Ms. M.J. "Blowemup" Weatherperson 


PEOPLE’S JUSTICE 


DEPT PRESENTS 


THE CASE AGAINST 




one Lee Falk and drawn by a certain Ray 
Moore— both of them male, of course, and 
white — this little ‘adventure’ certainly serves as a 
set piece in the literature of White European 
Oppression of Third World Peoples. All the 
conventional racist imperialist stereotypes are in 
evidence here, and the repressive processes of 
colonialist exploitation are outlined in grim 
clarity; and needless to say, the so-called ‘hero’ 
is a male chauvinist pig supreme, and no 
apologies are presented for his unspeakable 
behaviour, either toward the poor women he 
subjects to his rabid macho demoralisation, nor 
to the Third World people he oppresses— under 



"Chauvinitt'' Ray Moora 
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the flimsy guise of ‘protecting’ them, of course! 

Yes, as presented by his creator Lee Falk, the 
Phantom loudly and incessantly proclaims his 
professed concern for the people of an Oriental 
country called ‘Bengal’— obviously India. 
'Anything that happens in Barogar (the capital 
of “Bengal”) endangers my people,’ he says at 
one point in the book. What he means, of 
course, is that, ‘Anything that happens in 
Barogar without my consent and participation 
endangers my control over the people.’ It can 
easily be shown from this book that the 
Phantom really cares not one bit about The 
People of ‘Bengal,’ but about their foreign 
imperialist mercantile exploiters in Great 
Britain, for whom he is obviously a mercenary 
running-dog lackey with license to kill. 

First of all, let us consider the Phantom’s 
historical role in Bengal, as presented at the 
beginning of the book by Falk and Moore. ‘Four 
hundred years ago,’ they explain, ‘a man was 
washed up on a remote Bengal shore. He had 
seen his father killed and his ship scuttled by 
Singh pirates. He swore an oath (of revenge) on 
the skull of his father’s murderer. He was the 
first Phantom, and the eldest male (my italics) 
of each succeeding generation of his family 
carried on. As the unbroken line continued 
through the centuries, the Orient believed it was 
always the same man.” 

ORIGINS OF OPPRESSION 



I'VE SEEN THAT DONE iNj 
THE MOVIES "BUT ^ 
NEVER BELIEVED IT. f 
I 60ES TO SHOW-- C 
I WHAT YOU 60TTA 
I DO-YOU D0.^/< 1 


HERE WE 00. 
I DEVIL.^ m 


IlNO PROM THE WAU . A SHORT JUMP- 

s OUTSIDE THE m j£e SBO UWOS.^ . 
nexf week. - rfie SAKoen Of SHm. 


MOMENTUM OF HIS 5WIN6 CAWlES HIM 

TO THE TOP OF THE OUTER WALLS — 







Reaching the ROOF, the phantom sees two guards 
AIMING AT HIM. INSTANTLY HE DIVES IMIO THE AIR--.' 


Th« PhvTtom always did a great Tarzan imrlation. and here he is. shcmriitg oH for hb dog Devil. Some people have no modesty! 


Now let US all consider all this in the light of 
historical reality, stripped of the effete 
chauvinist romanticism with which we have been 
culturally programmed to consider such myths. 
‘Four hundred years ago’: not a half-century had 
passed after Vasco da Gama circumnavigated 
Africa in 1488, then the pirate-navies of every 
European country were devastating the coasts of 
East Africa, Arabia, and India. Civilisations older 
than Rome were being systematically destroyed 
by the likes of da Gama, Almieda, and 


Albuquerque, who adopted every manner of 
terrorism, rapine, plunder, torture and 
methodical genocide to impose their barbarous 
form of imperialism on the older, gentler, more 
civilised peoples of Africa, the Orient, and 
Arabia: ‘Da Gama,’ records a contemporary 
historian, ‘tortured helpless fishermen; Almeida 
tore out the eyes of a nobleman who had come 


to him with a promise of his life, for that he 
suspected a design on his life; Albuquerque cut 
off the noses of the women and the eyes of the 
men who fell into his power.’ The ancient and 
complex trade routes of the Indian Ocean and 
the Gulf of Arabia, formed before (Haesar’s 
I^ons penetrated Great Britain, were utterly 
destroyed, and the survivors of the plundered 
cities of the Indian coast were ravished into 
slavery; the axteenth-century English slaver 
John Hawkins wore on his coat of arms, ‘a 
demi-Moor (pygmy 1), oroper, in chains.’ Within 
one generation, that is, an entire civilisation of 
Third-World people was reduced to rubble by 
white European colonialism. 

Is it any wonder, then, that the Singhala 
pirates might have taken a few white lives in 
retribution for these atrocities. Now, it is not 
entirely clear whedier the original Phantom was 
Portuguese, Italian, French or English, but the 
‘contemporary’ Phantom is definitely operating 
for the British Crown. Assuredly he is not 
working out of some altruistic commitment to 
‘justice’ or ‘humanity,’ because when we first 
encounter him, he’s vacationing aboard a 
chartered ocean liner in the Atlantic somewhere. 
In other words, he turns a pretty penny from his 
little ‘adventures.’ The story proper is initiated 
when the Phantom is contacted in Paris by 
operatives of the p^ militaristic {Mison-complex, 
Scotland Yard. It seems, according to The Yard, 
that the ‘Maharaja of Barogar,’ who is ‘the 
richest potentate in the world’ (in other words, a 
reactionary puppet tyrant maintained in power 
by his imperialist superiors) is missing, and 
England’s control of Bengal is consequently 
threatened. ‘We have to find out what’s going on 
there,’ the p^ tell the Phantom ‘—a matter of 
Empire.’ Achtung and Jawhot, the Phantom 
heads back to the Orient to ‘correct’ the 
situation. 

MS. DIANA PALMER: 

A PHANTOM'S DELIGHT 

But first, of course, the Phantom must 
disentangle himself from the messy 
encumbrance that dragged him to Paris to begin 
with: a woman. The story opens on the 
predicament of this woman, Diana Palmer, who 


Is is the/ 1 cathE 

etion. I ^ a 


THE ORIGIN OF THE PHANTOM 



^OUR HUNDRED VEARS AGO. A MAN WAS 
WASHED UPON A REMOTE BENGAL SHORE. 
HE HAD SEEN HIS FATHER KILLED AND HIS 
SHIP SCUTTLED BY SINGH PIRATES.... 


He swore an oath on the skull of 

HIS FATHER'S MURERER. HE WAS THE 
FIRST PHANTOM, AND THE ELDEST 
MALE OF EACH SUCCEEDING GENERATION 
OF HIS FAMILY CARRIED ON 



As THE UNBROKEN LINE CONTINUED THROUGH 

THE CENTURIES, THE ORIENT BEUEVED IT WAS , 
ALWAYS THE SAME MANf SO THE LEGENDGRElN.' 
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TNEOISAIimEDIinilEinUSE! 

THE OLD ABANDONED WAREHOUSE is here! Now you can Some of the items are for older fan enthusiasts, and some 
order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing. Don’t be put off 6y 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn’t 



ALTER EGO 10. A 
professtonaily done fanzine 
heavily oriented to artidea. 
Covered are such subjects as Gil 
Kane, Joe Kubert (and Tor), artd 
Comic Conventions. Well chosen 
art and photos accompany the 
text $1.50 




ALL KINES COMICS. A 
delightful pohMurri of artwork 
ranging from underground to 
sword and sorcery. Artists 


KIRBY POSTERS. The gods of 
Jack Kirby's new pantheon, four 
of them (Heimdall, Sigurd, 


I Baldiur, Honir) in glorious 
I Kirbycolor, on 11 x 17 posters. 
I Good stock. $3.00 


FUJITAKE. A thin 16-page 
booklet iS'A x 11) featuring the 
gothic black-and-white style of 


Denis Fujitake, an artist of the 
Jeff Jones-Bemi Wrightson 
school. $1.00 



DIG YOUR OWN GRAVE. RobI 
MacIntyre is a Canadian artist' 
who is young and very talented. 
His work is collected in a series 
of 21 full-page drawings done in 
a textured, dramatic, and 
stylized manner. Startling 
portraits of Patrick McGoohan 
(the Prisoner), Jimi Hendrix, Jim 
Morrison, and fantasy themes. 

$2.50 




SCREEN FACTS 23/24 (double 
issue). This is a prize for horror 
film fans. The entire issue (50 -t- 
pages) consists of magnificent 
full-page stills from Universal 
horror films. Look again at 
Karloff, Dwight Frye, Rondo 
Hatton, and many grisly others. 

$3.00 


include Dennis Nolan and 
Robert Crumb. Color covers, 64 
pages. $1.00 




PORT OF PERIL by Otis 
Adebert Kline. A hard-cover 
re-issue of a famous 
science-fiction novel located on 
Venus. Of special interest are the 
four illustrations by J. Allen St. 
John, one of the great masters of 
fantasy art. $3.00 



BOGARTS FACE Hardcover 5" x 
T’ book containing nothing but 
Bogie in his various moods. Photos ot 
him as a convict, or trench-coatad, or 
tough or dapper. Published at $3.00. 

Now at a bargain half-price 

$1.S0 


i Statkm, Nm Y«rL N.Y. 10011 

The proverbial Old Kbandoned Warehouse house Enterprises presents the most AWEful, NOTE: Add 20r postage and handling per 

vhkh you're heard about in so many comics, AWE-inspiriitg AWEsome AWEtifacts AWEvail- item for orders totallii^ less than $20.00. 

movies and pulp adventure and detective able at AWE striblng AWE-right prices! Indi- Mate checks and money orders payable to; 

novels is open for business. Abandoned Ware- cate which items you want ABANDONED WAREHOUSE 

NAME 


COMIX: A HISTORY OF 
COMIC BOOKS IN AMERICA. 
This is an attractive hard-cover 
book covering the comic book 
phenomenon up to today's 
undergrounds, a territory not 


previously explored in any 
history of the field. Thoroughly 
i I I u strated in both 
black-and-white and color, the 
books appeal extends even to its 
bright-colored dust-jacket. $7.96 


-ALL KINES COMICB $1.00 

- SCREEN FACTS 23/24 S3.00 
.FUJITAKE $1.00 
-OIGVOUR OWN GRAVE $2.50 
-ALTER EGO 10 $1.50 

-PORTOFPEfilL $X0O -BOGARTS FACE $1.50 
.COMIX; A HISTORY OF COMICS IN AMERICA $7.95 

- KIRBY POSTERS $2.50 


AMOUNT ENCIOSEO— 









1A^C IH& " 1 

>"IFyOU 4 TOO LATE TO 
L — /-'-/) STOP NOW. 

(here IT IS.^ 


y 



And hera's a soek-envup «quenoe with The Phantom doing his thing on skis. 
Wonder how he keeps warm wearing rtothing but those purple tights? 


believes herself to be ‘in love’ with the Phantom. 
It came to pass, understand, that on a previous 
trip to the Orient, this woman had been granted 
the inestimably glorious privilege of merely 
looking upon the Phantom, and &om that one 
glimpse had conceived an everlasting infatuation 
for him. For a man in a ridiculous jump suit, 
wearing a mask! Obviously it is not really the 
Phantom that she ‘loves,’ but the freedom and 
purposefulness of his existence, which she, being 
a woman, is forbidden to experience. 

Her wretched condition, which she shares 
with all women in our male-dominated world, is 
further d^raded by the incessant attentions 


which other men about her in Paris keep 
imposing on her. Not a day passes, the (male) 
scriptwriter intimates, that one or another of 
these insecure, sadistic, machismo-inflated 
baboons is not asking her to marry him! This 
only contributes to her demoralisation and 
further undermines her sense of self: what they 
are telling her, essentially, is that it is her role as 
a woman to relinquish all intentions toward 
self-realisation and personal fulfillment, and 
become a pretty bauble that they can carry 
around with them for the envious inspection of 
tbeir fellow boors. Look at me, fellows! See the 
sexy blonde on my arm! Don’t you wish you 
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were in my oppressive boots! 

For as we all know, marriage is just the 
time-honored institution of women’s servitude. 
Sensing Diana’s yearning to be independent, 
these men around her feel their masculinity to 
be threatened— what if she were to become truly 
liberated, and thus a more confident, and 
worthwhile person than they? So they persecute 
her day in and day out with their slobbering 
male attentions, descending sometimes to the 
utter depths of craven— slavishness to gain her 
favour: ‘I know I’m not worth much,’ one of 
them tells her (stating the obvious!): ‘I don’t 
play bridge and they tell me I snore at night.’ As 
if this token admission of imperfection could 
cloak the gloating male sense of superiority he, 
like all men, carry implicitly around with them! 


SAVED FOR A FATE 
WORSE THAN DEATH! 

With this steady incursion upon her 
self-respect, it is no mystery that Diana 
eventually loses all hope of attaining the 
Phantom— her symbol of self-realisation— and 
picks a suitor, evidently at random, to marry 
her. She submits to his entreaties, the wedding 
bans are printed, and she is headed toward the 
altar when, presto, the Phantom returns to 
“rescue” her. It seems he heard of her 
impending marri^e, and knows as only a man 
can know what’s best for her— i.e., marriage to 
HIM. 

In surely one of the most flagrant displays of 
machismo ever concocted, the Phantom breaks 
into the church and kidnaps Diana &om the very 
altar, in her wedding gown, and bears her off 
against her will. When she protests that she has 
her own life to live, he responds that he knows 
better than she how she should live it. Naturally, 
she agrees— the script is being written by a MAN, 
remember— and is about to marry the Phantom, 
straight away, when Scotland Yard comes in and 
informs her bridegroom-to-be of his “greater 
responsibility” in Bengal. 

“I’d be a yellow rat,” the Phantom tells 
Diana, “if I married you now.” No, he needs 
must drop everything now and fulfill his 
colo nialis t duty to the Crown— “Matter of 
Empire,” he assures her. When she begs to be 
taken with him, he responds that this is 
impossible because of the danger the trip 
poses— not to her, but to him. He doesn’t want 
his bride to be a widow “before she unpacks her 
wedding presents”! Can you stomach that? The 
utter gall of this be-pistoled creep? Half the time 
when he is talking to her, he addresses himself to 
his lousy dog— to surest that the dog has more 
sense than this dizzy broad— and yet he takes his 
dog with him! And sure enough, he leaves her in 
her wedding gown, weeping, as he flies off to his 
new male adventure. “It’s a crazy world. Miss 
Palmer,” someone remarks at tiiis point. 

It certainly is crazy. Downright i^ychopathic, 
I’d say. • 


Who says there isi't romance in the comics? This young 
lady is obvioudy Weaming about her long lost love. The 
Phantom. She'll get over it. We have »cret knowledge 
about her that troves die's nothing more than a 
super-hero teeny-bopper. 




AN OUTRAGE 

Dear Editor, 

This is an outrage. You irk me! 

TMT has ruined my fanzine, DAGON. 
My third issue, a work of a few months, 
has been wrecked: we did a story on EC 
comics first, but you came out a week 
before we went to press. We did a story 
on the “Blood Island” trilogy, so what 
are you doing? Your next issue has the 
same thing! But what really gets to me is 
not the fact that you do it. I'm sure it's 
purely accidental, it's simply that people 
will now accuse me of stealing ideas from 
you\ 

By the way, I think the degradation of 
competing hardly befits your fine journal, 
please leave this to “other” mags who 
need the business. 

1 sincerely hope you print this as it is 
too late to set this straight in DAGON 3, 
and the one thing I don’t need is people 
thinking I'm copying you!!! 

Beast, 
FRED RAY 
Ft. Lauderdale, Fla. 33314 
The world is officially notified that you 
and DAGON did not copy TMT. 

HE LONGS FOR LON! 

Dear Sirs, 

I think your MONSTER TIMES is 
great. I liked your issues on Christopher 
Lee and EC very much. There is one thing 
I would like to see you print though: a 
write-up on Lon Chaney Sr. with photos 
of his greatest make-up jobs. 

Sincerely. 

Charles W. Freed 
Enfield, Conn. 

Never fear. Mr. Freed. We've got 
Big-Hearted Bill Nelson working on a 
whole Lon Chaney Spectacular. Included 
is a full page drawing of Chaney as 
Quasimodo, highlighting the magnificent 
makeup job, a three page comic 
adaptation of HUNCHBACK and a full 
length story on the movie classic. Watch 
for it in a future issue. 

WANTS TO SEE MORE 
OF SEYMOUR! 

Dear Editor, 

I am writing again to congratulate the 
staff on the success of The Monster 
Times. I say again because the first letter 
I wrote went to the wrong address. 
Thirteen years ago 1 first picked up a 
copy of the newly-born Famous Monsters 
of Filmland and taught myself to read, 
being the tender age of five, and was 
never the same again. Since then that 
magazine catered to a far more immature 
crowd and soon lost my business. That 
was six years ago. When I first read your 
gore-sheet I was o\erwhelmed. Your 
publication not only dealt with monsters, 
but also science-ficticn and comics, all 
with a mature altitude. 

What I really wrote about was to sec 
what the chances are on asking your 





Send us so many letters, 
postcards, boosts, detractions, 
bomb threats, etc., that the Post 
Office will have to deliver our mail 
with a bulldozer. Address all 
correspondence to: THE 
MONSTER TIMES. Box 595. Old 
Chelsea Station. N.Y.,|0011. 


readers (if they choose) to write the three 
local television stations in New York 
(WOR, WNEW, WPIX) and see if the 
SEYMOUR PRESENTS show could be 
syndicated into our area. The Saturday 
night flicks here are really in bad shape. 
The best years Chiller Theatre (WPlX-l I ) 
had was when Zacherley was on. If they 
showed a crummy movie like the BLOB 
(ugh!) no one seemed to care, as tong as 
Zach would do something disgusting. 

I’m sure that Seymour couldn’t hurt 
their ratings as they are so let’s check him 
out. It would benefit you because 
MONSTER TIMES would get some 
recognition for introducing Seymour to 
New York and it would be a wonderful 
way to test the power of your readership. 
How about it? 

a faithful reader, 
Myron Lastoweekyj 
Brooklyn, N.Y. 11215 

Well, you heard the man, pul down this 
paper (unless you're reading it at your 
newsstand and haven't bought it yet, in 
which case buy the paper and then put it 
down) and write to those stations in New 
York and all over the country and 
demand (hat SEYMOUR PRESENTS be 
syndicated in your area. From all the 
slime we hear from Seymour's associates, 
he will indeed be syndicated into many 
areas starting soon, but be sure your local 
station is aware of him. Do it now. 


MENVILLE MEANDERINGS! 
Gentlemonsters: 

Thanks for the pile of back issues; I'm 
amazed and delighted at the quality of 
work you’re doing with TMT. Your 
approach is both serious and satirical, in 
good balance, and your choice of art and 
layout first class. I'll be looking forward 
eagerly to future issues. 

1 find appalling the fact that you seem 
to have virtually no distribution in the 
Los Angeles area, for if there ever was a 
hotbed of monster maniaca and fright 
fans, it’s here. I believe Collector’s Book 
Store had a few copies of #7 a while 
back, but they don’t carry it regularly. 1 
have asked my own favorite newsstand. 
The Sunset-Vine Bookmart, to write to 
you, so (hey should be sending you an 
order soon. Having formerly served as 
editor of a fantasy magazine that got shot 
down from lack of distribution 
(FORGOTTEN FANTASY), I know how 
important distribution is to any 
publication. So I’m doing my best to get 
you some exposure out here. 

Your EC issue was one of the best yet, 
and I was happy that you gave the EC 
Horror Book a long review -and quite a 
good one -but 1 must admit that my ego 
was bruised a bit, as the reviewer 
mentioned everybody connected with the 
book except me (I did the intros to the 
individual stories). But I’ll forgive you if 
you’ll send me #’s 8 & 9 right away. 
Thanks, and good luck to you. 

Douglas Menville 
Los Angeles. Cal, 90038 

Just chalk it up to the magnificent 
Monster Times research department, 
Douglas. Joe Brancatelli. our Managing 
Editor who wrote the review, let it slip 
his mind and is being flogged in the 
appropriate manner. In a recent issue of 
GRAPHIC STORY WORLD, Bill Spicer, 
who reviewed the EC Book, called 
Douglas’ story introductions the best part 
of the book. 

Our distribution is slowly improving in 
California, and among the stores that 
carry it in California are Bennett’s, San 
Francisco Comic Company, Marvel 
Galaxy, Comic Collectors Shop and Bud 
Plant. 
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When horror star Peter Cushing 
agreed to appear in TALES FROM 
THE CRYPT there was more to his 
involvement in the film than met 
the audience's eye. Cushing had 
several very specific, unusual, 
and-until now-secret reasons for 
wanting to act in the film: Here's 
MT reporter R. Allen Leider along 
with Peter himself to tell you all 
about the strange story of what 
went on behind the Crypt. . . . 

When an actor develops a part he 
often, quite literally, puts himself 
into it. When a very special actor 
like Peter Cushing delves into the 
realm of a supernatural part he puts 
more than just himself into it: he 
puts a bit of the occult into it as 
well. A certain hint of spiritualism 
perhaps that makes the part more 
than just a portrayal, but a very 
personal experience for both the 
actor and the audience. 

I recount here one such personal 
experience. I recently returned 
from England where I had the 
pleasure of spending the afternoon 
with Peter Cushing and, among 
other things, we discussed the 
circumstances behind his portrayal 
of Grimsdike in the recent release, 
TALES FROM THE CRYPT. 1 
might add here before relating his 
story that Mr. Cushing's wife passed 
away about a year ago. The 
crushing effect of this blow put him 
out of films for awhile, but 
determined to go on {you'll hear 
why later), Peter Cushing began to 
appear in films again. 


ATALE 


I don’t believe that we should fry to contact the deceased 
. . . there has been too much pain involved! 

I don’t think it is something we should try to tamper with." 


n TALES FROM THE CRYPT represented a radical departure from the suave villains he normally plays- The make-up 
during a lundi break . . AFTER lundi.that ia. In many ways Peter's strange story outdoes the fictitious frights found in the film. 

FROM BHD THE am 


I asked Peter how he came to 
play the grisly Grimsdike who rises 
from his grave to seek revenge on 
the man who drove him to suicide. 
And here in his own words is Peter 
Cushing's unexpected answer: 

GRIMSDIKE'S GRIM STORY 

"When that script was sent to me 
they wanted me to play the part 
that Richard Greene played. But I 
couldn't see myself in that 
character. I didn't like the 
part ... I didn’t believe in it. That 
was the segment of the film that 
was a version of THE MONKEY’S 
PAW. But I wanted to work. I 
wanted to be in this picture so I 
said to my agent, “What about this 
little old man’, which in the original 
script was literally nothing. He 
didn't even have lines to say. The 
story as written was about the 
young man . . . the villain. So when 
the producer heard that that was 
the part I wanted to play he 
said, ‘Of course let him have it,' and 
I got it. So then I had to get 
together with Freddie Francis, the 
director, and virtually all of that 
part was ad-libbed." 

‘‘The first scene I shot was the 


scene where I come out of the grave 
which was the last scene in the 
segment and I looked on the 
tombstone and it said Mary 
Grimsdike. So I wondered was 
there in some way . . . could we call 
her Helen, which was my beloved 
wife’s name. So that I could relate 
this to my own feelings, apart from 
the ouija board. I don't believe that 
anyone should try to make contact 
with spiritualism ... to delve into it 
because it can be so hurtful and is a 
thing which has been so misused, 
fakes and things. Except for that 
bit which was originally in the 
film ... it was Freddie Francis’ and 
my idea to have the picture 
there ... of his wife when he did 
the ouija board. So I had the 
picture . . . which was also my 
w ife ... because otherwise, you 
see, the whole of that part there 
could be no dialogue because he 
had no one to talk to, he was there 
all alone. So he would talk to the 
photo and I know this. A person 
talks to himself when he’s alone. 
Believe me I see people doing it. I 
do constantly. I talk all the time to 
Helen. I get no reply, I do know 
she’s dead, but this is what lonely 
people do. So this little man 


Grimsdike is totally lost without 
the physical presence of his wife. 
He tries to get in touch with her 
and that is the whole drive of the 
part. And the whole of the part was 
a combined spontaneity on the 
parts of the director and myself. It 


just didn't exist when I got the 
story to begin with” 

LAST MINUTE MAKE-UP 

“Even that make-up was not 
supposed to be there. That was 
made up at LUNCHTIME. 
Originally they were not going to 
use me for that scene. I told them 
you got to use me. I can’t let 
someone else do it. As an actor you 
must do your own stuff, unless it’s 
a dangerous stunt and you could be 
injured. So that make-up we did in 
one hour. I talked to Roy Ashton, 
who was doing the make-up on that 
picture, and I said look we have to 
do something about this. Because 
they were just going to paint me. I 
thought you can’t do it with just 
paint. I said let's stick black gauze 
over my eyes so I can see where I'm 
going. So we used that for the eye 
sockets. Now I had recently done a 
series of the SHERLOCK HOLMES 
stories for television here on the 
BBC. I suppose you know Holmes 
was supposedly a great man with 
disguises and one of these that I 
used a lot was a Greek interpreter. 
For that BBC had made me a set of 
false teeth which were large and 
pushed my top lip out and were 
very irregular. So I had them along 
with me and we added those to the 
make-up. And Roy painted me a 
greenish color instead of the grey 
they originally planned and it came 
out rather well. I’ve had a great deal 
of comment on it, all good.” 

"I think that relating to the part 
was partly responsible for the 
success of this character. I know 
how he felt. I know I miss my wife 
very much. I also know that there 
must be something else after this 
life or there would not be any point 
to being ... to go on. I'm just 
working until we can be together 
again. I don't, like I said, believe 
that we should try to contact the 
. deceased — there has been too 
much pain involved. I don’t think it 
is something we should try to 
tamper with. All of us will get there 
when the time comes, until then 
our place is here ... to do what we 
have to do here. So until i can be 
with Helen again I shall continue to 
make these . . . not just 
these . . . but all types of pictures 
because I am an actor and that is 
what I do.” 

Peter and I went on to talk for 
several hours— and you’ll be hearing 
more about what the outspoken 
horror star has to say in future 
issues of TMT. Peter spoke at great 
length about why he considers the 
horror film to be a valuable, 
socially redeeming product of the 
cinema. This and other equally 
fascinating opinions will be 
expressed here by Peter in the near 
future. As the Crypt-Keeper would 
say: "Be sure to keep an eye out!^ 
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No. 1, Collactor's Edition 
(Kong. Etc.), $2. Monsterous 
premiere is«ue containing 
stories on the saviours of King 
Kong. NOSFERATU. and 
DER GOLEM. Also, THE 
GHOULS, art by Berni 
Wrightson and Grey Morrow, a 
review of THINGS TO COME 


No. 2. STAR TREK. Special. 
S2. A special issue dedicated 
to all aspects of STAR TREK.' 
The Star Trek Saga. The 
ENTERPRISE'S greatest 
missions, an interview vtrith 
Capt. Kirk, The last days of 
the ENTERPRISE, STAR 
TREK comics, and a special 
parody. STAR YECCHI Star 



No. 3. Giant BUGS on the 
Munch. SI. Our all bugs issue. 
Review of the great bug 
movie, THEM, bug^ieroes in 
the comics, Mushroom 
Monsters, part two of KONG's 
SAVIOURS, and THE 
EMPIRE OF THE ANTS by 
H.G. Wells. Plus a Rich 
Buckler comic strip and a 
tremendous Kong centerfold. 



No. 4. BRIDE OF 
FRANKENSTEIN, $1. A giant 
review of THE BRIDE OF 
FRANKENSTEIN, features on 
THE PULPS, comic book's 
GREEN LANTERN-GREEN 
ARROW, and E.C. movie, 
TALES FROM THE CR’YPT. 
Plus the ten crumbiest horror 
flicks of 1971, DRACULA 
goes to court and Jeff Jones 
comic art in color. 




iHrBAfiKissiiEiei: 


No. 6, ZOMBIES on Parade 
$1. A survey of all the 
zombies in movi es, phis ti>e 
ASTRO ZOMBIES and THE 
NIGHT OF THE LIVING 
DEAD. A feature on zombies 
in the comics, a review of 
Berni Wrightson's BAOTIME 
STORIES, artd a Dan Green 
zombie 'strip. Plus, a perfectly 
foul zombie centerfold. 


No. 9. SCI-FI Special, $2 
THIS ISLAND, EARTH. 
2001, A SPACE ODYSSEY. 
Flash Gordon and Buck 
Rogers, sci-fi in the comics, a 
Metaluna centerspread, sci-fi 
reviews, and. introducing: 
THE SPACE GIANTS! 


No. 10, Exclusiva ex:. 
Comici. The Witches 

revisited in an exclusive 
interview, California's Snide 
Seymour, E.C. in the movies. 
The E.C. Horror comics book. 
The Spawn of Dr. Wertham 
and an exclusive Interview 
with Bill Gaines and Al 
Feldstein. And art like you 
wouldn't believel 


No. 8. HAMMER Horron, H. 
All Hatrwner. All Horrorl An 
exclutive interwew with Chris 
Lee. the CURSE OF THE 
WEREWOLF comic strip, 
TH E HORROR OF 
DRACULA filmbook. The 
Hammer Checklist, The 
Beauties of the Beast anti 
much more. Horror galorel 


No. 7. GODZILLA. $2 The 
king of the monsters gets his 
ovm issue, complete with giant 
feature and colorful 
centerfold. The Kir*g Kong 
Commercial for Volkswagen, 
King Kong comics, the Comic 
Art Awards, Mushroom 
Monsters, Hot Prints, DARK 
DOMAIN by Gray Morrow 



NO. 11 PLANET OF THE 
APES, $1 PLANET OF THE 
APES fUmbmk, exdusive 

Hemisphere's Blood movies, 
NAVY VS. THE NIGHT 
MONSTERS, Conan the 
Conqueror thru the ages,' 
Graham Galleries' Comics 
Shmv, Tales of Witch Willow 
strip. Fritz the Cat feature, 
and much more in Mixed Bag 
ish. 



NO. 12, GORGEOUS j 

GORGO! $1. Special issue | 

containing Gorgo filmbook I 

and centerfold. Part Two of | 

BLOOD series. Behind The I 

Planet of The Apes, BEN, | 

Steianko's History of Con^ 
and much more in a grab beg 



No. 13. SPIDER MAN SPECIAL $1. 


Interviews, art, posters, on 
SPIDEY. Also: Monster Movie 
Goofs, Doc Phibes, Captive' 
Wild Women, more from the 
BLOOD Baths, and a special 
■eport on COMIC CONS: also 
UFO. a new T.V. show. 


Hurry, Hurry...! 

Every day people line up outside the 
TMT office clamoring for back issues . . . 
and lately we've noticed a number of 
them carrying ropes, buckets of tar, and 
baskets of feathers! So, before we run out 
of back issues, or they run us out of 
town, you'd better fill in the coupon 

on the right do it, do it, do it! 

RIGHT NOW! 
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They said it couldn't be done. Sure, 
The Creature granted an interview 
with THE MONSTER TIME^ and 
Gorgo most recently chatted with 
the staff, but, we asked our creative 
selves, what were the chances of 
getting the BIG guy, the crowned 
and renowned King of the 
Monsters, the Great Godzilla 
himself to take pen in claw and 
actually write for TMT ... in a full 
length column . . . every month? 
We asked ourselves, and then, after 
purchasing a round-trip ticket to 
Japan and swallowing a bellyfull of 
aspirins, we asked HIM . . . and to 
our surprise His Majesty was 
delighted to receive us and when we 
raised the question of his 
periodically writing a word or two 
he wagged his tail and spun his 
spines in total agreement. Arxi so, 
after much ado about something, 
THE MONSTER TIMES proudly 
presents GODZILLA'S GALLERY, 
the world's first monster gossip 
columnl . . . Gadzooks! 

^Preetings, everyone! These are the 
words of almighty GODZILLA, the King 
of the Creatures and the “Rona Barrett of 
the Monster W^orW” and the “Dear Abby 
of the Dingy Deep]" According to my 
amiable employers, 1 will be gracing 
“MT” with my wily words of wisdom 
every month or so, rotating in the 
lightest sense of the word with Seymour, 
the Friendly Mooie Mangier. I have quite 
a bit on my mind {figuratively peaking, 
of course) and a simply monstrous 
amount of inside information to relate to 
you poor, culture-starved readers. So, 
good people, read on, enjoy and most of 
all broaden your intellectual horizons 
with my indescribably delicious food for 
thought . . . 

To begin with, let me Hrst say a word 
or two about the people who put 
together THE MONSTER TIMES. 
DANGEROUS, DIM-WITTED and 
DUMB! I don’t know if the place is 
always in the state 1 found it on the day 
of my first visit, but the morning 1 arrived 
it looked like cleaning day at the city 
morgue! Can’t you guys afford some 


Until next time, 


SEND ALL YOUR MANGY MAIL 
TO... THE BIG G! 
c/o The Monster Times, Box 595, 
Old Chealsea Station, 

NYC 10011 


decent wallpaper? I mean, the Warren 
Publishing Company you’re not! And 
your bathroom facilities! Now I know 
what becomes of your former editors. I 
caught one crawling dejectedly aloi^ the 
floor, searching aimlessly for one of your 
official TMT ten cent checks! One thing 1 
can say for you guys, you’ll do anything 
for a laugh! 

A BREATH OF STALE AIR 

There’s a lot more to be said about 
THE MONStER TIMES, luckily for them 


I haven’t the time or the energy to say it 
all now. At this precarious point I’d like 
to answer a question that’s been baffling 
students of natural history since time 
immemorial, (or at least since I made the 
scene). Mr. Joseph Ciardello of Staten 
Island (Staten what?) asks, and I quote, 
“Dear Mr. Godzilla, how in Gazarian's 
gizzard did you ever get that radioactive 
breath? It’s a real gas!’’ end quote. Well 
Joe, 1 can’t say much for your literary 
style but 1 do commend your rather 
morbid curiosity. The matter of my 
breath is a deeply personal one, but 1 
figure I owe the world a favor (after all, if 
there was no world, what could I 
terrorize film after film?) and so I’ll talk 
turkey. It was a fair sunny day back in 
the summer of '45 {1945 for you 
perfectionists) and I bad just taken a 
completely sound and restful nap when I 
made the crucial mistake of opening my 
choppers to yawn. Little did I know that 
the U.S. Army was testing its tangy 
A-Bombs in the area and before I could 
utter a single patriotic “banzai’’— PLOP! 
A split atom for breakfast and a splitting 
headache for lunch! By the time dinner 
rolled around I was charring medium-rare 
steaks for the main course, roasting 
watermelons for dessert and drinking iced 
lava to wa^ away my troubles. Before 
long I was nicknamed “The Fastest 
Mouth in the East." Anyway you look at 
it, this distressed dinosaur was totally 
fumed! 

KING KONG DETHRONED 

Another matter of business I’ve been 
meaning 'to discuss (but never had the 
nerve or the opportunity to do so) is my 
constant feud with my old “buddy” King 
Kong. I suppose Kong was a Kii^ at one 


time, but. dear friends, that time is past! 
For a good many years that gooney guy- 
had been living off the popularity of his 
old films, making public speeches in 
various places and agning autographs for 
little monsters. Then, in the early months 
of 1962, he paid yours truly a vi»t and 
kindly requested a part in my next film. 
Feeling''sorry for the poor old boy I 
agreed to share billing with him in what 
eventually became “King Kong Vs. 
Godzilla,” but if I had known at the time 
that the Amaican distributors of the film 


viete going to film a separate ending, 
there would have been one unemployed 
ape gracing the peaks of Mt. Fuji! In the 
states,, the chumpy chimp defeats his 
kindly benefactor. 

But I’m not the type of reptile who 
holds a grudge. After all, what is the 
“King” doing now? Last I beard he 
convinced those deadheads at Toho to 
produce a property fruity effort entitled 
“King Kong Escapes.” It’s a dnch he 
hasn’t escaped the film’s landslide losses. 

By the way folks, I figure this is a 
good time to plug my latest 


GODZILLA VS. THE SMOG MONSTER. 
It’s sort of a meaningful and relavent slice 
of today that pits me against a somewhat 
sloppy sui^e of sludge that thinks nothing 
of turning nice little humans into the 
prettiest of Toho’s special optical effects 
{may be more about SMOG next ishl) 
The movie should be making the rounds 
with AIP’s FROGS {see page 27 on that 
tadpole of a flick]), so make a point to 
visit your local movie house (or is that 
"mad house"!) and e-n-j-o-y yourself! 

Now, on that note, i hope you 
understand that my time this issue is just 
about up. I ask you to join me in two 
short weeks when I reveal the hidden 
secrets behind today’s modem monsters, 
the searing discoveries and scintilating 
scandals that make life the bowl full of 
trilobites it is. (?) Write to me. ask 
questions, make this column yours as well 
as mine. After all. you owe it to yourself! 
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Chief Kolp {Severn Darden). Disguised as 
a servant, Caesar infiltrates the ranks of 
the enslaved apes by getting assigned as 
Break's personal servant. Greek's 
assistant, MacDonald {Hari Rhodes), a 
black man, feels compassion for the apes 
and intercedes on their and Caesar's 
behalf when Breck sets out to enforce a 
drastic get-tough policy. 

But the cruel treatment of his fellow 
apes gnaws away at Caesar's mind until 
the day comes. . . the day of his destiny! 

Just what is Caesar's destiny, you ask? 
Will Armando break down under torture 
and 'fess up, you want to know? Will 
Caesar be discovered, you wonder? What 
will happen when and if Caesar and Breck 
meet in mortal combat, you query? Is 
this, you ask above all, the end of the 
Planet of the Apes??? 

Well, you'll just have to see the movie 
to get the answer to these and countless 


Iwenty years ago, two articulate and 
intelligent apes named Cornelius and Zira 
came to the earth of the present froVn 
their home on the earth of the future. 
The novelty of their existence wore off 
quickly, however, and soon they came to 
be viewed as a possible threat to 
mankind. Cornelius told the human 
populace of the nature of the world he 
had come from, it was a world dominated 
by the apes. Man was a creature of 
submission to be hunted, experimented 
upon, stuffed and mounted for museum 
display. Cornelius spoke of the origins of 
the planet of the apes, of the Impending 
revolution of the servant apes in what was 
now the near future. The public became 
aroused by this frightening prophesy and 
fear won out. Cornelius and Zira met 
death trying to save their son from 
suffering the same fate at the hands of 
their human masters. But — unbeknownst 
to the world — their son. Caesar, livesi 
Rescued by Armando, a circus owner, 
Caesar has been raised in hiding with the 
other animals of the circus, Armando 
{Ricardo Montatban), you see, 
understands Caesar's plight. 

Armando takes Caesar to the city, the 
city of 1990; a city ruled by the ruthless 
Governor Breck (Don Murray)', a city 
kept functioning by a virtual army of 


here were all 
impeccably-behaved lady apes shuffling 
and scratching their way up Sth Avenue 
on that balmy June 27 afternoon, 
surrounded by eager publicity agents, TV 
camera crews, and a shocked if 
unsurprised Fun City populace, all 
playing out their predictable parts in this 
20th Century Fox promo stunt for its 
latest Apes opus, CONQUEST OF THE 
PLANET OF THE APES, when all of a 
sudden, like a bolt out of the blue, a cat 
out of the bag, or an original flash out of 
a long bestilled brain, comes this gross, 
swaggering apparition of an earthy 
Stanley Kowal^i style ape, rubbing its 
obscene hairy torso and grunting sweet 
nothings at Fox’s troupe of trim female 
simians. Before you could say “Mighty 
Joe Young," all heck broke loose as the 
TMT-shirted (Yes...MT shirts are on 
the way!) renegade gorilla starts stealing 


the public’s emotions and the camera’s 
eye away from the bemused lady apes. 
His warm, spirited antics {and free 
copies of THE MONSTER TIMES) 
quickly won out as the hearts of small 
^kes, airly teens, puzzled parents, 
head-scratching senior citizens, and 
cynical media men began meltii^ at an 
equal pace at the furry feet of the MT 
ape. 

How did this Miracle on 39th Street 
come about? Well, acting swiftly on a tip 
from one of our many spies iiiside the 
media, we decided to di^atch our own 
gorilla to join in the frivolity planned by 


the 20th Century Fox Publicity Dept. 
Inside the MT ape was a young 
acrobat-actor-cartoonist named Jason 
Roberts-Just back from a performing 
stint in Gene Kelly’s CLOWNAROUND, a 
touring theater-circus— and Jason’s 
animated portrayal of a friendly ape was 
realistic enough to cause Kong himself a 
deepless night or two and prompt Konga 
to turn in his suit. Accompanied by a 
number of loyal MT staffers-there to 
lend moral support —Jason and the 
CONQUEST apes traded grunts and 
bewildered stares, although, for 
expressions of pure bewilderment nothing 


20th 
Century 
Fox 

the PLANET 
OF THE APES 
and it was a huge 
success. So they 
released BENEATH 
PLANET OF THE APES 
and THAT was a large smash. 

Never ones to blow the hot air of 
change into the cool iN'eeze of 
financial success, the 
powers-that-be at Fox released 
ESCAPE FROM THE PLANET OF 
THE APES — and that too became 
a boxoffice biggie. The "escape" 
proved to be a brief one, however, 
and Fox has just unleashed its latest 
Ape epic. CONQUEST OF THE 
PLANET OF THE APES. Here we 
present a two-headed view of Fox's 
latest simian thriller. One of the 
heads (belonging to R. Allen 
Leider) nodded vertically at the 
r>ewest Ape opus, while the other 
(owned by Allen Brandman) chose 
a horizontal direction. In other 
words, one of 'em liked it and the 
other didn't. Here's why. . . 


mind of yours. And please, do go and see 
it. CONQUEST OF THE PLANET OF 
THE APES is one of the few quality sci-fi 
films around these days and follows the 
fine tradition started by the first "Apes" 
flick several years back {See MT No.11). 
The technical work is extremely good. I 
mention these details because to a 
true-blue sci-fi horror buff there is 
nothing more maddening than 
out-of-focus, poorly colored, sloppily 
edited movies. This is especially true 
when they have a good professional cast 
that stands up to the high film standards 
of today's cinema. 


APE OPUS EARNS APPROVAL 


CONQUEST OF THE PLANET OF 
THE APES succeeds on almost all counts. 
Excellent camera work, brilliant color 
and sharp editing highlight the opus. The 
plot, unfortunately, is a bit skimpy. 


servile apes. It is Caesar's first visit to the 
city and he is shocked to find his people 
(i.e. apes — Ed.) in the chains of slavery. 
When Caesar is unmasked, when it is 
discovered that he has the power of 
intelligence and speech, he is forced to 
flee for his life. Armando is taken 
prisoner and tortured by the 
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itself, climbed to its very top as if it were 
the m^ty Empire State Building, and 
frolicked through the water, beating his 
chest and grunting cryptic comments to 
the crowd. Scores of free copies of MT 
were handed out by staffers before they 
and the Ape began their trek downtown. 

TMT’s first gala media event was 
covered by Metromedia TV (Channel 5) 
and CBS (Channel 2). although not 


everyone at the out-foxed Fox Publicity 
Dept, seemed overjoyed by our timely 
appearance. As for Jason, he grew so fond 
of hb new identity that he refused to 
hang up his claws and shouted that we 
would have to tear the uniform off his 
back. 

Just goes to show . . . you can’t keep a 
good ape down!!! 

■ Joe Kane 


could top the faces of the Fox publicity 
crew, who had not been informed in 
advance of our impromptu appearance. 

With the temperature a scalding but 
pleasant 80+ and the sun shining as if it 
owned the world, Jason and the Fox apes 
took separate routes up to the fountain at 
the S9th Street entrance to Central 
Park -long the scene of strange 
goings-on. While the demure Fox apes 
were content to gambol about the 
fountain’s perimeter, nothing of the sort 
would satisfy our gorilla. Not about to 
settle for such lame play, the MT ape 
took a lumbering leap into the fountain 


Further minuses irKlude, incredibly 
enough, the costumes and special effects 
for which the series won so much fame. 
Some of the ape costumes - notably the 
orangutans (with whom Caesar seeks 
refuge) really aren’t very convincing. 
Also, despite a few well-conceived 
suggestions of futuristic society, the sense 
of locale is far too vague and 
uninteresting. We are supposedly in some 
sort of city. But we never really get a 
good view of it, and the action is always 


Continued on page 25 


Don Murray as Gov. Breck plays his ^rt 
in a sort of deadpan Lawrence Luckenbill 
in a black jersey. The tyrant that is 
supposed to be dwelling within the Breck 
character rarely surfaces, unfortunately. 
Police Chief Kolp is Severn Darden, a 
menacing looking actor (and a former 
comedian) who might have been given 
more to do — for he would have done it 
well. A gold star goes to Hari Rhodes who 
as MacDonald gets across the emotional 
message of the film. Perhaps if there is a 
sequel (no more hints) we'll be lucky 
enough to see him return. 


MURRAY'S MINDLESS MESSAGE 


epic begins where previous entry, ESCAPE FROM THE PLANET OF THE 
APES, left off with revolutionary ape (Roddy McOowall) being kept out of harm's way by 
kindly circus owner Armando (Ricardo Montalban). 


There is a great deal of fine action 
footage but it has to uphold a thin plot 
thread - a difficult task at best. Perhaps 
if this film and its sequel (did I say that?) 
{it wasn't us— Ed.) were combined, there 
might have been more movie meat on the 
bare bones of the plot. The twists and 
surprises that kept popping up in the 
previous Ape epics just don't materialize 
in this one. Not that it's a dull film, on 
the contrary, CONQUEST is an 
action-thriller guaranteed to hold any 
horror freak’s interest. It just doesn't give 
much information that relates to the 
entire PLANET OF TWf APFSfilmcycle. 
to the continuing saga of our simian 
heroes. But taken on its own merit, the 
film is a highly entertaining one. 

’Roddy MacDowall is brilliant as 
Caesar. McDowall played Cornelius in the 
first and third Ape films and now essays 
the role of his own son in this fourth Ape 
offering. I do miss Kim Hunter's 
coquettish female chimp, though. She 
provided a good deal of both charm and 
comic relief for the serious moments in 
the three previous outings. The female 
interest in this flick is provided by Natalie 
Trundy, sans lines and without much of a 
schtick at ad. In fact, the relationship 


between Ms. Trundy (as 'Lisa') and 
Caesar is barely developed at all. Ricardo 
Montalban continues and concludes his 
Ape involvement with his portrayal of 
Armando, a man who plays a key role in 
helping Caesar's destiny reach fruition. 


I might mention that Don Murray is 
given one splendid speech near the end of 
the film and it might well sum up the 
movie. "We hate the ape," Breck says, 
"because he reminds us that we are all 
apes inside. That we have the same origins 
as you. When we despise you we are 
really despising the beast deep within us." 
(When we want a dumb message like that, 
we'll send ourselves a diagram — Ed.) 

None of the cast members are bad 
actors. Don't get me wrong. But the lack 
of character development in their parts is 
very evident. Whether it is the fault of 


Caesar is appreherwJed by fasdstie humans, whose days, however, are numbered. 


director J. Lee Thompson, or just due to 
some production quirk or the script, that 
is unknown to me. But the action and 
camera work make up for it., at least in 
part. 

Certainly, we could use more films like 
this one. At least one more (did I say it 
again?) (it still wasn't us — Ed.). Quality 
is something that needs to be stressed, 
particularly in ^i$ day and age when 
films are padded with unnecessary sex 
scenes to compensate for their lack of 
ingenuity, talent, or production 
know-how. Wholesomeness may sound 
goody-goody, but all the great films were 
— whether you like it or not! — 
wholesome. The sexiest thing I can 
remember in any of the classics is KING 
KONG tearing Fay Wray's dress 
(Personally, we were more turned on by 
tfjd Bride of Frankenstein's snarl and 
maybe the way the THING walked — 
Ed.). Even that was done tastefully. 

So see the CONQUEST OF THE 
PLANET OF THE APES. Who knows - 
we may live to see it happen. 


APE ARGUMENT RAGES ON! 


For every Dr. Jekyll-type film 
reviewer we have around, we at 
TMT also keep a Mr. Hyde-type 
busy. The Mr. Hyde in question is 
our own Allen Brandman, who also 
reported to us about what he'd seen 
in CONQUEST OF THE PLANET 
OF THE APES and the following is 
from his somewhat opposing view 
of the film. Allen. . . take it away.) 

^tespite the genial satire in the 
beginning of CONQUEST OF THE 
PLANET OF THE APES (which 
especially made ESCAPE FROM THE 
PLANET OF THE APES so rewarding), 
there is less warmth in this film than in its 
predecessors. We have come to care less 
about these characters somehow. . . The 
business of revolution is 'handled very 
typically and impersonally after a point, 
and, wallowing in its own sadism, never 
manages to achieve the same kind of 
suspense sustained by the previous films. 
What's more, by the-end, we have almost 
as little regard for Caesar, his brothers, 
and their revolution as we do for their 
human masters. Perhaps that's the 
way it was meant to be. . . 
still, it's a shame. 



, Even a matt 
who is pure in heart 
and says Ws 
prayers by night, 
Jhay become a wolf 
when the 
woJfbaae blooms 
and the autumn 
moon is bright. 
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SCIENCE FICTION FILM 
by Denis Gifford 
Studio/vista Dutton, $2.25 


Having been reared on boob-tube 
science fiction of such dubious quality as 
LOST IN SPACE, LAND OF THE 
GIANTS, SPACE ANGEL and other 
assorted goodies, I don't think I was quite 
prepared for Denis Gifford's new Dutton 
paperback. SCIENCE FICTION FILM 
($2.25, 160 pages}. Nevertheless, for lack 
of better reason than a cash payment. I 
picked up the book and prepared to 
muddle through what I was sure would be 
another trite, highly ridiculous flight of 
fancy. 

It's not that I didn't know about the 
cult of worshippers around such films as 
THINGS TO COME. THIS ISLAND 



SCIfl 



-/«e«ier j mwr AHrfiftrr 


A 1954 Republic clinker called TOBOR THE GREAT v»a» in no way enhanced by author 
Gifford's stf ipt for this promo cartoon for the eminently forgettable feature. 


EARTH, and METROPOLIS, I just could 
never deduce why on earth (or in this 
case, why in space) people found science 
fiction films so intriguing. I often 
wondered where they found the mental 
stamina to sustain themselves through 
what I considered hours of childish 
games. Gifford's book seemed to offer no 
superficial relief, save for the lavish 
photographic layout, which I was sure 
was nothing if it wasn't a waste of good 
film. 

Suffice it to say that after finishing 


Gifford's book, I was convinced that I 
was foolishly downgrading an art I knew 
little of and understood nothing about. 
SCIENCE FICTION FILM convinced me 
with fine commentary, an extraordinary 
knowledge of the sf field and most 
importantly, a sense of humor. Whether 
Gifford is attacking the reader with his 
massive index of 500 science fiction films 
produced since 1897, containing titles, 
directors, production companies and 
alternative titles, or ovenwhelming the 
reader with excellently constructed, yet 



deceptively simple writings on films, he 
never fails to entertain, to inform or to 
clarify. 

Gifford divides his book into four 
parts, which at first confuses the novice 
SF film fan. but eventually proves itself 
an excellent way of discussing and 
analyzing films, be they classic, 
forgettable or somewhere in between. 

His first section, a well researched and 
written piece, concerns itself with films 
that focus on inventions. This is further 
divided into little sub-chapters on 
machines, aeroplanes, vehicles. 


submarines, tunnels, robots and ray guns. 
He speaks of the inventions in almost 
human terms, and perhaps rightly so as he 
convinces the reader that the films in this 
chapter are featuring the invention rather 
than the people. 

In his chapter on vehicles, Gifford 
covers the field, ranging from the 
surrealistic trains of George Melies in 
WHIRLING THE WORLDS, Fred 
MacMurray's flying car in THE ABSENT 
MINDED PROFESSOR. Somehow the 
author feels the movie's sequel, SON OF 
FLUBBER, was done specifically with 
revenge in mind. Gifford obviously 
dislikes both and pines for TANKS 
(1916), which somehow produced a 
model tank so close to the ones secretly 
being tested by the War Department, they 
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in L. A. Apparently we are going 
to lose either way so you might like to 
pack a few bags and make reservations at 
your nearest fallout shelter. 

His final section in the prediction 
chapter concerns predictions of the end 
of the world. Interestingly enough, the 
earth was destroyed not once, but twice 
by the same comet. 1910 brought THE 
COMET, whose final scene was a 
panoramic view of a desolated world. 


MOVIE MONSTERS. Stills are in 
abundance and they cover the field quite 
well. They range from shots of the stock 
exchange scene in BENEATH THE 
PLANET OF THE APES, which shows a 
crumbling New York Stock Exchange 
building in the far future, to rather 
strange shots of Forrest Tucker battling 
ludicrous tentacles in XHE 
TROLLENBERG TERROR. The book 
reproduces over 100 stills in half and full 


were in convulsions until the title was 
changed to TANK CARTOONS-despite 
the fact that it was a live action movie! 

Gifford reaches his high point in the 
robot section, systematically praising and 
damning the mechanical men, zinging 
producers with lines like; “THE 
COLOSSUS OF NEW YORK, an 
electrical robot housing ihe living brain of 
dead Otto Kruger, carted off Mala 
Powers, somewhat hopefully dumping her 
on the bed. The climax of the spectacular 
KING KONG ESCAPES took place atop 
Tokyo Tower, where the world's largest 
robot. Mechni-Kong. has a ding dong with 
King Kong." 

His second chapter concerns itself with 
films that deal with Exploration. 
Sub-divided into chapters on alien visitors 
and home grown astronauts, Gifford 
excellently sets the two in the proper 
perspective. 

His section on aliens is particularly 
appealing. He talks of many of the fine 
invasion movies, contrasting brilliantly 
the type of invader in THE PURPLE 
MONSTER STRIKES, with the more 
benevolent visitor from Krypton, 
Superman. While both arrived in a ship 
with no other passengers, Roy (Purple 
Monster) Barcroft's intent is to prepare 
earth for invasion, while Kirk (Superman) 
Alyn seeks only a home In which to live. 
He further contrasts the various alien 
monsters by including THE MAN FROM 
PLANET X. While our purple monster 
shares the same intent as our Planet X 
man, the latter is accidentally destroyed 
by the army. Gifford notes the trend that 
X started as duplicates sprang up, sharing 
both X’s unfortunate extinction, and'X’s 
poverty row budget. 

From aliens, Gifford proceeds directly 
into astronauts, and then into his third 
chapter on prediction movies. 

The first movies of this genre in sf 
were those that utilized the time machine 
as their main catalyst. Gifford 
concentrates on all of the time machine 
movies, going from the sublime (1960's 
TIME MACHINE masterpiece) to the 
ridiculous (1961's THREE STOOGES 


1972 was apparently a good year for 
atomic explosion movie makers as both 
THE DAY THE FISH CAME OUT and 
PANIC IN THE CITY marked this year as 
a disastrous one. THE DAY THE FISH 
CAME OUT finds a nuclear bomber 
crashing into the Aegean Sea, while 
PANIC exposes a plot to trigger a reactor 


The author's final chapter is the 
aforementiorted section containing the 
science-fiction film index, and that 
reveals a potpourri of titles, ideas and 
mutations. 

Artistically the book is a minor 
masterpiece, easily surpassing the graphics 
in Gifford's first book on fantasy films. 


page forms, pressbook shots, lobby cards 
and even a comic story written for the 
pressbook of the TOBOR THE GREAT 
serial of 1954. Oddly enough, it's written 
by the book's author, and luckily Gifford 
is a better book writer than comic writer.. 
Overall, Denis Gifford has produced a 
simply magnificent book, loaded with an 
interestirrg, informative, entertaining and 
humorous text that never sladcens from 
dre breathless pace that with the 
description of one George Melies, the 
father of the science fiction film. Gifford 
gives him this distinction by virtue of 
Melies' 1897 movie entitled THE 
LABORATORY OF MEPHISTOPHELES 
which ran all of 225 feet. Pictorially the 
book is a match for any, and at the 
bargain price $2.25, it's a must-get item. 

' But my problem is that now that 
Gifford has turned rrre on to the world of 
the sdence fiction films. I've got to start 
worryirrg about that nuclear generator in 
Los Angeles and the crashing bomber in 
the Aegean sea. I fear I'll never get to 
screen all the sf flicks I've a desire to seel 


•M~-Joe Brancatelli 


MEET HERCULES). Despite the author's 
breezy style, he still finds time to point 
that the TIME MACHINE netted 
George Pat an Oscar, and further 
merttions he got all the ideas from 
Percy Smith anyway. 

He moves from time machine movies 
to the ''future'' movies to the series this 
reader found most interesting; sf flicks 
that utilized the atomic bomb as a 
method of prediction. Gifford points out 
that if sf is ever to become reality, we'd 
better hope it doesn't happen 
diis year. 


'THE COMET’S COME-BACK in 1916 
finds the earth destroyed again by the 
same astral body, and Gifford adds 
sarcastically, "the only known survivors 
are the hero, heroine and cameraman." 
Nevertheless, the earth somehow survives 
to be destroyed several times 
during the years, yet it always 
makes the rreeded comeback 
for the next flick. 
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LIANA 

NESTLED NONE TOO SECURELY IN THE GRIM VVORLD OF THE FUTURE. LIANA LONGS 
FOR THE MIRACLE THAT WILL END THE PAIN OF HER LONELY EXISTENCE ... BUT 
MIRACLES CAN HAVE DANGEROUS SIDE EFFECTS, AS LIANA WILL SOON FIND OUT . . . 




THE DAYS OF MONOTONY AND SOLITUDE VAN- 
ISHED... DAY SUIEPT ME INTO A UX3RLD OF LAUfaH- 
TER AND excitement. WE WENT EVERYWHERE... 
THEN ONE DAY WHILE EYPLORINfo A DEAD CITY... 



[^HEre are so few of us left now— I 

l-IUMAL , THE RACE IS NEARLY END- 
ED. 1 DWEL’ ALL alone on A TINY 
PLANET IN IHE FIFTH STAR BELT, PASSING 
THE DAYS bJORKING IN MY SELF-MADE LAB... 
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1 U)^S ASHAMED OF MY JEALOUSY BUT COULDKI'T FI6HT 
IT. I FIRED AND LUATCUED THE CHROME FLESH OF MY 
CREATION MELT AWAY, EYPOSlNO THE BLlNklNfe 
LABYRINTH OF WIRES AND CIRCUITS lUITHIM... 




LT IS LONELY AGAIN NOW, BUT IT MATTERS 
LITTLE. I MUST CONTINUE MY WORK, CREATING 
MORE DAY'S AND RHE'S AND POPULATINb THE UNI- 
VERSE. THERE ARE SO FEW OF US HUMANS LEFT. . . 
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T«*« pmb from BADTIME STORIES, by Bwni Wrightson. 

Badtime Stories 


Baneful Berni Wrig^itson’s 
(MTOug^t out a bashingly iMTiliant 
book; BADTIME STORIES. 
Regular readers of THE MONSTER 
TIMES know wtendiing Wrightson 
from his immortal color poster of 
Boris Karloffs FRANKENSTEIN 
in the centerfold of MT No. 1, and 
your bottom dollar can be bet that 
you'll be seeing more of his morbid 
phantasmagoricaliy creepish, 
circu^ul of ghouls and goblins, 
freaks and Hends, and doomish 
demons in future issues of this 
wonderful monster newspaper. 

But in the meanest of whiles, 
though, you can have a 48 page, 
permanently-bound slick-paper 
softcover creepish classic of six 
soul-annihilating solo stories of 
mystery and macabre, Bemi's 
weirdly-wrought, wright-on 
BADTIME STORIES. We reviewed 
them in MONSTER TIMES NO. 6, 
recieved so much mail, that we 
bought a stock of them for you to 
order from us. 

BADTIME STORIES is all 


Wright, son! Monster-sized (8!4" 
11”), and monster-oriented, with 
color paintings on the front and 
back covers, and spine-chilling 
black and white artwork inside, it’s 
a steal at the measly $5.00 per copy 
we’re asking. (Though we won’t tell 
you who’s stealing from whom! ) 

So fill out the coupon below, 
and send it into THE MONSTER 
TIMES folk. Would we ever steer 
you wrong? i 

r - - 

Wrighl-on! Wrightson’s wrilhingly 

i weird workmanship whets my 
wish-craft for his woebegone worlds! 

Rush copies of BADTIME 

I STORIES at SS.OO per copy plus 
50^ postage & handling (SS.SO 
. total) to 

I THE MONSTER TIMES 
BOX 595 

I New York, N.Y. 1001 1 
_ NAME 


ATTENTION ALL MONSTER TIMES FANS! 

What you've been clamoring for all these months is coming! THE 
MONSTER TIMES FAN CLUB is coming soon, chock full of 
monsterously horrible goodies for all members. Keep your eyes on 
these pages for all the information. 

THE MONSTER TIMES FAN CLUB IS COMING! 

Look for it. 


WANTia>!wziima>ni«BNTiax 


WANTED-Old radio and 
comix premiums, to expand our 
museum of relics, trivia and the 
lore of 20th Century pop-art. 
Things like the BUCK ROGERS 
PISTOL, or a CAPTAIN 
MIDNIGHT DECODER 
RING . . . atKl all the rest of the 
stuff. These things have a place 


in our history, and we have a 
place for them on our shelves. 
Please send description and 
corKlition of items, plus the 
price you're asking, to TMTM, 
(THE MONSTER TIMES 
MUSEUM), P.O. Box 595, Old 
Chelsea Station, New York, 
N.Y., 10011- 


Rushing in where rich men fear to 
tread, Douglas Trumbull— ace 
special effects man for 2001 — 
endeavoured to direct a sci-fi film 
of his own, on a tenth of ^e 
budget Kubrick had enjoyed for his 
SPACE ODYSSEY. The result of 
that project was SILENT 
RUNNING, the story of an 
ecological space mission of the 
future and a film that introduced a 
trk) of lovable automatons called 
"drones” who tugged at the 
heartstrings of the most cynical 
cinema sophisticates. Here to tell 
you all about it now is Jim 
Wnoroski . . . Drone on, J.W.! 


Silent running is all about the 

idea that got away, at ieast that’s the 
impression we got after a recent screening 
and interview with its director Douglas 
TrumbuU, who ^ent two and a half years 
of his life making the special effects 
dreams of Stanley Kubrick come alive in 
the MGM masterpiece 2001: A SPACE 
ODYSSEY. 


This impressive fleet of heif-mile tong «>aceships ere actually only 24 foot models designed, 
constructed and pholo^phad over a period of several monUis in order to achieve the 
believabla illusion pictured hwe. The sirfeces of the spaceship miniatures were textured by 
hand with parts from 850 Japanew model kits. 


. . HE MOVES. EASILY, AND 
THE MIS5LE STREAKS BY HIS 
HEAP. . .&UT,THE FORCE 
OF THE THROW PULLS ME 
FORWARP ANP THE HEAVY 
CHAIN ENCIRCLES HIS 
THROAT. . .1 CATCH THE PRO- 
JECTILE WITH THE SAME HANP 
THAT LOOSED IT, ANP HOLD 
IT IN A ORIP THAT ONLY 
PEATH WILL BREAK . . . 


. . .THE C^RE (SA6P5 
ANP 5TRU60LE6 BUT I 
TO HIM LIKE THE 
WOLF TO THE BEAR . . . 
THE SWEAT BEADS ANP 
MY BROW ANP 
THE 06RE SCREAMS . . . 

MOVEMENTS SLOW 
ANP FINALLY CEASE . . . 
HE PROWNS IN HIS 
OWN BLOOP . . . 


where he shot John Wayne in the back, 
takes the lead role here; a more sensitive 
part than the killers, rapists, and 
baby-eaters he has portrayed in such 


SILENT RUNNING is nothing more 
than a hodge^oi^ of very interesting 
and fascinating ideas that, although 
presented in a stimulating enough manner 
are never meaningfully developed to the 
highest point of their dramatic potential. 

The surface story is basically 
simple . . . ^aceman Freeman Lowell is 
an ecologist on a trio of g^antic ^ace 
frei^ters who has the job of keq>ing the 
last space forests in good growing 
condition. When the orders come to 
destroy the trees and abandon the 
project. Freeman rebels and sets out to 
save the last remains of what Mother 
Nature had created billions of years ago. 
The last forest is saved, but it is of little 
import in the entire scheme of things 
when the final frame has flashed on the 


baser efforts such as THE INCREDIBLE 
TWO-HEADED TRANSPLANT. But 
Dern fans shouldn’t be too disillusicned, 
Bruce manages to kilt off three 
co-wcH-kers and inc^acitate one drone 
before the picture runs its final course. 

Effect wise, Douglas Trumbull has 


INSIDE THE DRONES 

Thanks to a pair of pieces appekring in 
the September, 1971 issue of ESQUIRE 
and July, 1972 issue of the 

AMERICAN CINEMATOGRAPHER, 
TMT now takes you behind the scenes for 
a look at the people inside those 


screen. 

And the ecological an^e is just one of 
many a^ects of the movie that faQ to jell 
as a whole; there are also the 
drones— squat, little robots that maintain 
the functions of the vessel and its 
precious cargo. They are by far the most 
noteworthy (and almost lovable) sci-fl 
elements to come along in some time. 
Scurrying around in the fashion of a 
Vaughn Bode nightmare, the drones, 
according to director Trumbull, were the 
main impetus behind making an actual 
film of the storyline— yet even though 
the robots are the most fondly emotional 
refrigerators to hit the screen since 
Robby the Robot in FORBIDDEN 
PLANET, they still fall short of their 
intended mark. 

Accomplished psychotic Bruce Dent, 
strai^t from his role in THE COWBOYS 


endearing, poker-playing drones who won 
the hearts of scLfans wherever the film, 
was shown. Since director Douglas 
Trumbull required highly . animated 
automatons to make the interplay 
between human Bruce Dem and his 
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who would-due to tragic circumstances 
- be ideal for playing the part of one of 
the drones. His name was George McCart 
and he had lost both legs in the Vietnam 
travesty. As it turned out. however, 
George was of too stocky a physique to 
fit inside the narrow drone but he was 
immediately hired as a consultant to help 
Director Trumbull round up and work 
with a cast of amputees. Trumbull and 
McCart wasted no time in recruiting the 
drone crew. 

When the recruitment and testing had 
ended, Trumbull had his three actors 
who, although they themselves would not 


be seen by screen audiences, would have 
such crucial roles in the film. The three 
were Steve Brown, a 1 5-year-old boy who 
had lost his legs in a train accident some 
two years before; Larry Whisenhunt, 16, 
and Mark Persons, 22, both of whom had 
been born minus tegs. After being 
instructed in how to operate the drones 
that would act as their temporary 
shelters. Brown, Whisenhunt, and Persons 
proved that they were indeed just the 
men for the job. In fact, Mark Persons 
enjoyed his celluloid stint so much that 
he has since joined the Screen Actors 
Guild! • 


mechanized cohorts really come to life, 
he decided to install real actors inside the 
artificial drones. And, since the drones 
themselves had to be smaller than 
protagonist Dern, Trumbull needed actors 


who would be small enough to fit inside 
them. 

Luckily for Trumbull, he met a man 


again turned in a nifty assortment of 
special effects ala 2001, albeit not so 
elegant as the Kubrick effort. Emulating 
the ODYSSEY format very closely, the 
elaborate spaceships and vehicles look 
incredibly real-even though Trumbull 
says he made them from plastic model 
tank and ship parts. 


So all in all, though turned in for one 
tenth of 2001’$ budget. SILENT 
RWNNING is certainly a more ambitious 
and even more effective yarn than the 
unmoving, ambiguous SPACE ODYSSEY 
which still has everyone guessing. For 
even though SILENT RUNNING may 
present several unconnected concepts, at 
least they are understandable and, of 
course, enjoyable to any science-fiction 

film enthusiast. 

• JIMWNOROSKI 





FANCON '72 
TO BE GIANT 
FUNCON! 

They're holding a bash in Virginia, and 
yw're all invited. The bash is FANCON 
*72. the first comic convention to be held 
in Norfolk, Virginia in a long, long time, 
it's gonna be a convention with loads of 
stuff, enough for five days, but low and 
behold, they're cramming it into two, July 
29lh and 30th. 

FANCON '72 is the brain storm of Pat 
Gabriele Jr. who's' producing it in 
conjunction with United Dixie Land 
Fandom. With a group like that how can 
you go wrong? The con it being held at 
the spacious Commodore Maury Hotel in 
Norfolk, Virginia the last weekend in July. 
The hotel rates are dirt cheap, $8 a night, 
aid the convention admisson is a similar 
bargain (S2.50 in advance for both days, 
S2 a day at the door). 

And you won't believe what they are 
offering for the pittance the group is 
charging. Thete will be an art diow which 
will knod( your eyes cut, art lover or not. 
Paintings by greats like Virgil Finlay and 
Kelly Frees will be on display. They'll be 
diowing movies around the clock and the 
projection room will be buzzing with sudi 
biggies as FLASH GORDON and 
BATMAN. And dozens of old cartoons for 
the animation freaks amongst us. 

Plannet attendees are Wally Wood, 
Murray Leinster, Steve Harper, Sam 
Grainger, Dan Adkins and MT 
Contributors Mika Kaluta and Frank 
Brunner. And, of course, Kelly Frees. 

For information, write to FW Gabriele 
Jr. at 3117 Ches. Blvd., Norfolk, Virginia 
23S09. Be there! 
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Tomorrow Entertainment company 
has several mighty provocative titles lined 
up for the Television full-length movies, 
among them GARGOYLES, THE 
FABULOUS DR. FABLE and SUFFER 
A WITCH. These last three are scheduled 
for CBS, who you remember is putting on 
UFO! 

Even though James H. Nicholson is no 
longer behind the helm of AlP with Sam 
Arkoff, he'll be producing his own tidbits 
under the 20th Century Fox banner. 
Already scheduled for production are 
THE THOUSAND YEAR MAN and 
HELL HOUSE. 


Holy Hannah! Er, excuse me, unholy 
Hannah. Currently rolling before the 
cameras is a production called HANNAH 
- QUEEN OF 'IWE VAMPIRES. (Why 
on earth. Hannah?) 

Faith Domergue, Heroine 
extraordinaire of CULT OF THE 
COBRA, THIS ISLAND EARTH. TOE 
ATOMIC MAN, ETC., is starring in a new 
^ck entitled SO EVIL MY SISTER. 
Susan StraAerg and Sydney Chaplin 
co-star. Keep the Faith, baby! 

BEN, sequel to WILLARD, is doing well 
ei New York and it's »ery bit as good as its 
predecesor. The film opens with the fast 
grisly and gruesome minutes of 
yilLhAB.ll,andthat'salotofgrisandgrve 
tastirtafBmoutwith RATON! 

Abo keep an eye (or two or three) out 
for wi any-minuter with FUmakers Ltd. 
production of the occult opus MOON 
CHILD. Vetaran villain John Carradine 
stars whh Janet Landgard and Mark 
Travis. 

James Caen, son of TOE 
GODFATHER, will have the lead role in 
AfGJlf ^ SLITHEIR. it's been described as a 
eon temporary-comedy-suspense- thriller. 
Thafs where you scream with a uniie. 


PrmtM news, reviews, previews, 

fiites-flashes ferreted out by BILL 
FERET, Monsterdom’s answer to 
Rom Barret, Bill is in diow-biz; a 
singer, dmcer, actor and has many 
contacts in the domain of 
Entertainment; films, TV, Hoc 
stage, and all like that. Where other 
monsterpubs get news to you 
months irfter a film’s already been 
released. Bid Feret’s TELETYPE 
lines up to its name, and reveals to 
you info of horror fUx & cetera 
wlten they're still only in 
production. Impress friend and 
fiend alike with inside info on 
monster movies that haven’t even 
been made yet! Gosharootie, gang! 


THE THINGS WITH TWO HEADS 
starring Ray Milland and Rosey Grier 
should be unleashed upon us presently. 
(You don't suppose Ray and Rosey each 
piay a head?) A IP will release. 

AlP has Ava "Giorhu^' Gardner in 
the tide role of TOE DEVIL’S WIDOW, 
formerly tided TAMLIN. film has been 
shelved for sometime now, but will be 
released in mid-September. Ian McShane 
co-stars. 

Some current films in production are: 
GARDEN OF THE DEAD, shooting in 
L.A., FUmakers International's 
MIND-SWEEPERS, and DR. DEATH: 
SEEKER OF SOUl^ by (Hmmmmm..) 
D.D. Productions 


There'll be a new song-and-darxe team 
called. . . prepare yourself. . . “DR. 
JEKYLL AND MR. HYDE.” That's right, 
folks. The gruesome twosome are hitting 
the old vaudeville trail, via Lionel Bart's 
new television special for Timex starring 
Kirk Douglas. Mr. 


.the musicalization of OLIVER and die 
score for QUASIMODO. Shall we conjure 

a bit? a soliloquy a la “Hey, 

There''. .. or. . . "i enjoy Being a 
Pair" . . . or. . . “By Ourselves”. . . "Me 
and my Shadow". . . or "Who Can I Turn 


The Original Uncul Version 


dessics: THE CABINET OF DOCTOR 
CALIGARI and the original 
Oracula . . . NDSFERAITJ. Admission 
prices are; S1.50 until 6 pm Monday 
through Saturday, $2 after 6 pm and all 
day Sunday and holidays and students $1 
until 6 pm Monday through Saturday. For 
additional information, call BlbDSX and 
tell'em The Monster Times sent youl 

R.A.L. 


CON-CALENDAR 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

My 29-30 

FwtCon72 

3117 Ches. Blvd. 

Norfolk. Va. 23509 

COMMODORE 
MAURY HOTEL 
Norfolk, VA. 

$2.50 

for both days 
$2 a day at door 

Kelly Frees, Virgil Finlay 
exhibiL movies, comic books 

My 22-23 

CHICAGO COMIC CON 

Nancy Warner 

1726 North Broadway 

Crest HiH. IIL 

PICK-CONGRESS HOTEL 
Chicago, III. 

Congress & Michigan Ava. 

S1.50a 

day 

Billed as a Nostalgia 

Con, with emphasis on 
comics, pulps, books 
radio programs and 

SM.1-4 

LJk.CON 

30th Worid SF Con 

POBoxI 

Santa Monica. Cal. 

LOS ANGELES 

Inter. Hotel 

Los Angeles. Cal. 

contact car>- 
vention 

This biggest s-f con 
of the yoar with most 
of writers' in attendance 
and movias. 

Mav.ad2B 

FANTASY FILM FANS CON 

PO Box 74866 

Los Angelas. CaL 

MIBASSAOOR HOTEL 

Los Angeles, Cal. 

$15 at door 

S8 til 9/4 

72 hours of fantasy 
films, Ray Bradbury, 

DC Fontana^ Bob BloA 


or H you widi to see claiuc horvor and scianee 
fiction rilms, or meet the stars of old time 
movie serials, or today's top comic book artist 
and writers— i>r if you just wwit to meet other 
monster or comics Kienca fiction freaks, like 
yourself, and loam you're not alone in the 
world, OR if you want to meet the affabla 
demented hinades who bring out THE 
MONSTER TIMES, go ahead and visit one of 
those corwentiom. Wa dare yal 
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'TOTALLY ILLOGICAL' 


Columbia pictures will be coming to 
New York for location shootir>g of 
Donald f. Westlake’s suspenser WHO’S 
BEEN MURDERING IN MY BED? 

My. My and still they keep 
coming. . . NIGHT OF THE BLOODY 
APES, THE VIRGIN WITCH (Is there 
another kind?) and NIGHT OF THE 
LEPUS (formerly RABBITS; are ait 
scheduled for release within the next few 
weeks. 



Seems Gordon Messier is planning a 
remake of the classic SINBAD THE 
SAILOR, tensing will take place 
principally in Spain. 

French director, Claude Brialy. has an 
upcoming film for release with the 
intriguing title of THE MAN WITH THE 
GRAFTED SKULL (Don't they know 
graft never pays. . . or does it?) 

Last Chance productions (?) is 
shooting SWEET, MEAN AND DEADLY 
on location in the Arizona dunes. 

DAY OF THE JACKEL, now tensing 
in Europe, has the lovely Delphine Seyrig 
for its heroine. You might have seen Miss 
Seyrig in the incredibly awful Vampire 
film, DAUGHTERS OF DARKNESS. 
Film concerns a plot to assassinate 
French Premier. Charles DeGauUe, who 
died a natural death. 

Speaking of awful, a London 
company, is bringing to the screen a film 
entitled OOH. . . YOU ARE AWFUL. 


STAR TREK TO RETURN 
. . . MAYBE? 

NBC executives have again approached 
Gene Roddenberry to produce a pilot for 
a NEW version of STAR TREK, Mr. 
Roddenberry has refused . . . but only on 
the projeaed pilot episode aspect of the 
proposal. 

Gene feels, and rightly so, that NBC has 
already "78 pilots on film," arvJ there 
shouldn't be any need to produce another. 
Let's face it, he and Paramount know that 
series inside and out, and all the technical 
problems that would ensue with another 
"projected pilot" and he remembers 
vividly all the hassles from the first STAR 
TREK. Getting their hopes up, as well as 
ours, with the possibility of their being 
dashed upon the asteroids would be a little 
too much to take If after all that 
preparation <t might fall through. Maybe a 
few more letters to those dunks over at 
NBC would help, ff they can't trust Gene 
Roddenberry by now. they're vvorse boobs 
than we think they are. 



Peter Rosen and Mark Dintenfass have 
gone into pre-production on their 
collaboration of THE CASE AGAINST 
ORG. It's a dark comedy about a 350-lb. 
man trying to cope with existence in New 
York. (Aren't we all?) 

Roman Polanski, you recall 
ROSEMARY’S BABY and THE 
FEARLESS VAMPIRE KILLERS, has 
scheduled for his next effort WHAT. 
(Thafs the title folks) 


/ can't go on. . . But for my wonderful 
fans I must, so. . . Knocking them dead 
(forgive) in. . . Boston (?) is the irKredible 
TRIPLE bill. . . (Ya better sit 
down). . . CORPSE GRINDERS. . . THE 
UNDERTAKER AND HIS 
PALS . . andTHE EMBALMERS (Honest, 
I wouldn't make it up.) 

AH right, all right, so you want a little 
more for your money. . . howabout?. . . 
Jack. H. (DINOSAURUS) Harris' 
production of BONE, or the 
chiller-thriller THE DEAD ARE ALIVE 
(sounds like most of my friends) or a 
gory hors d'oeuvre from Warners called 
DELIVERANCE, with Burt "the body' 
Reynolds and Jon Voight. Give a week or 
two before delivery. 

(Phase forgive / only report what / 
find)., . . Balatbat (?) Productions has 
underway a feature film 
entitled. . . DEATH HEAD 
VIRGIN. . . shooting in .. . Manila (?) 
with those wonderful favorihs Dan 
McBain, Jock Cay nor and Larry Ward 
(?). . . (Which one do you think has the 
title role?) . . . Well anyway. . . See ya 
next ish. B.F. ■ 




Continued from page 15 
confined to the same general, unclearly 
defined area. 

In addition to lacking the scope of the 
other films, the quality of the direction is 
also inferior. Under J. Lee Thompson's 
erratic handling, the film's pace begins to 
lag somewhere after the midway point, 
becoming particularly evident in the 
scenes of revolt which run far too lortg 
and unimaginatively. The film tends to 
strain itself for the sake of melodrama. 

In no better place is this reflected than 
in the hammy, self-conscious acting — 
particularly that of Don Murray as the 
evil antagonist. Hari Rhodes as the 
apparently only worthwhile human left is 


somewhat more restrained, but I suspect 
this is due more to the likeableness of Ims 
role than to his actual talents. 

In the final analysis though, the 
ultimate problem lies in the increasingly 
less enthusiastic, more gimmick-oriented 
approach obviously geared to exploiting 
our interest just enough so we will shell 
out for the next sequel {did we ay 
that?- Ed.) 

■—Allen Brandman 

(There you have it. t«vo highly 
differing perspectives on the 
still-raging CONTROVERSY OF 
THE PLANET OF THE APES. We 
at TMT think these diverse vieMrs 
prove three things be^Mid a shadow 
of a doubt. One, that people Mce to 
give their opinions: Two, that 
ultimately it is all a matter of taste; 
and Three, that it takes all kindsw 
And so do we — Ed.) 


"COMIC FANS" 

If you collect comics, you must read 
THE COMICOLLECTOR. This is the 
world's leading magazirte devoted to 
this hobby. Each issue contairts many 
ads from faits & collectors from all 
over the courttry offering thousands 
of comics for sale & trade, and you 
can use it to sell & trade too. If you 
are looking for back issues, this is the 
place. Each issue (which runs about 
75 pages) also contains articles, 
artwork, and letter columns, all 
plaining to this bobby. Here is your 
chance to buy & swap, and meet with 
other people who share your interest. 
A sample copy is $1 .00, or sertd in for 
a 4-issue subscription for only $3.00 
or 8 issues for $5.00. Or send $750 
for 12 issues & a free copy of THE 
GOLDEN AGE No. 2. THE SFCA, 
DEPT. M5. 9875 SW 212 ST., MIAMI. 
FLA. 33157, 


MOVIE POSTERS 

PRESSBOOKS ■ STILLS • PROGRAMS 
Actual Posters Used By Theatres 
Thousands of Titles Available 
CATALOG $ t .00 ( RefunOed with otdo^) 
The Cinema Attic • Department LA 
P.O. Box 7772 « Phila., Pa. 19101 


THE COMIC READER 
Comic Art's monthly newsmagazine! 
Tie story of what's going to happen 
to your favorite comic characten. 
With features by Monster Timesers: 
Brancatelli, Isabella & Levitz. 3 for 
$1 from Paul Levitz, 393 East 58 
Street, Brooklyn, N.Y. 11203- 


MOVIE STAR NEV\^ 

cows IN PtaSON-MON.-rai.n-6-SAT.l-S (Moil Ordar) 



& Pin-Ups Portraits Press Books 
Physique Poses 5() years of 
Scenes from Motion Pictures. 
Westerns Horror Musicals etc. 

RUSH 25Cforour Brochure! 


212 East MthStreet, NYC, New\brk 

10003 


JITTEMTIOM: MONSTER MANIJICS 

Are you having problems finding THE MONSTER TIMES at 
your local newsstand? Does your blood boil every time you find 
the last copy sold out? Do friends and neighbors sink their talons 
into you because they can't get copies of their own? 

Well, you can settle matters peacefully and avoid unpleasant 
embarrassment and senseless carnage. All you've got to do is fill 
out the coupon below and send it our way RIGHT AWAY! tfiat 
means NOW! Your problems will be eliminated, we'll feel better, 
and even our mutual monster friends will stop turning over in their 
graves. 


MAIL COUPON TO: THE MONSTER TIMES P.O. Box 595 

Old Chelsea Station New York, N.Y. 1001 1 

Store or Newsstand 

needing THE MONSTER TIMES: 

Store or Newsstand's 

ADDRESS: 



Nowadays, it seems like you never 
can tell where your favorite fiend 
might pop up next. Just peel those 
peepers and take a fearhji took 
arouiKi! Today you'll see tfie 
WEREWOLF in mouth-wash 
commercials! KING KONG for 
Volkswagen! SUPERMAN in 
soapsud promos! . . . Monster 
T-shirts, monster jokes, monster 
model kits, monsters even 
competing for your girlfriend! 
There are Transylvanians on TV, 



DraoMirs Tof«b M Snago* b on* of the iiMny 
ttnvr MiraetioM incfiMM in Pan-Am’* tour. 
Ki coffin, by the «mv, wm dug up in 1931. 
arty to bo fouid . . . EMPTYI 

monster s in media, zombies in zines 
and, as we've all known for a long 
time now, mercemery madman on 


Madison Ave! There are bats in the 
belfry. Zombies on Broadway and 
(eech!!!) roaches in tiiesink! And it 
seems like wherever you go 
nowadays, the media-mad-ad-men 
are always out in full force trying 
to get their claws on you! So, in 
keeping with the current revival of 
things macabre, alt the eerie 
ephemera that's been appearing 
lately in places where madmen 
normally fear to tread will be duly 
reported in our brand new irregular 
column, THE MONSTER SCENE, 
by your friendly fiends-in-the-fields 
atTMT. 

To kick off the Monster Scene, 
we are giving the entire first column 
to Pan-Am's earth-trembling 
announcement of a ghastly guided 
tour they have recently inaugurated 
called SPOTLIGHT ON 
DRACULA, An Adventure In 
IVansylvania. Sounds strange, eh? 
Vacationers, read on there's quite 
a bit at stake for you in this tour of 
Tran^lvania’s Tombland. 

According to a Pan-Am publicity 
release, “Beginning in September, 
Pan American World A»ru;oy« will 
be offering a tour which vacationers 
with ' a foe sense of humor will 


SPOTLIGHT 

ONDRACUU 

An Adventure 
in Transylvania 


enjoy sinking their teeth into: an 
18-day fully-escorted romp through 
middle Europe called ‘Spotlight on 
Dracula.' ” Whether Pan-Am 
copywriters are using the word 
‘fine’ to denote ‘good’ or whether 
they’re employing it to 
‘slight’ is not made clear in their 
copy. But irregardless of that, there 
can be no denying that the tour 
they are offering is certainly a 
unique one. 

'nransylvania is, for the benefit of 


The Monster Times 


named Vlad Dracula, “whose 
cruelties," according to Pan-Am 
penmen, “during his short life 
earned him the name 'son of the 
devil. ' ” 

Escorting the touigoers wUI be 
“accredited scholars" who wiil 
serve as guides through the “dense 
forests, quaint villages and craggy 
moors of Transylvania." The tour 
package includes a multi-media trip 
through “Draculamobilia” which is 
scheduled to take place before the 
plane leaves New York. This entaiils 
an illustrated lecture on “Dracula, 
the Man and the Myth’’ by 
professors Radu R. Florescu and 
Raymond T. McNally (authors of a 
book entitled “In Search of 
Dracula") plus a documentary film 
featuring Chris Lee. Following this, 
the tour really starts to get off the 
ground— and the Pan-Am plane 
finally leaves for Transylvania. 

Once in Romania, the 
vacationers are led by the nose (the 
very same one they’ve just got 
finished paying through) to the 
aforementioned sites of Dracula’s 
Palace at Pitesti, his tomb at Snagov 
(which was, incidentally, exhumed 
in 1931, only to be found eerily 
empty]) as well as sightseeing and 
shoppii^ visits to the resort towns 
of Brasov, Sibiu, Sighisorar, Tirgu 
Mures, Putna, Piatra Neamt, and 
Bacau. Pan-Am’s Transylvanian 
vampire hunt will be departing 
from New York 16 times between 
September 8, 1972 and October 20, 
1973, including a special Christmas 
flight on December 23, 1972. 'The 
trip lasts 18 days. 

One alienating factor that will' 
alarm most TMTers is the price of 
the tour. When the charges for 
airfare, land tours, first-class hotel 
accommodations, most meals, 
farewell winetasting, escort services, 
s^htseeing, transfere, tips and taxes 
are all totalled up they amount to a 
rather staggering $935 per vampire 
hunter. And from Jime 15 through 
August 17 the price rises to $998. 
Do you think Dracula would shell 
out close to a thousand fangs to see 
your tomb, or, if you happen to be 
still among the living, your 
run-down iq>artment in the Lower 
East Side? We think not! However, 



This opanoly furnbhod room in Brai Carta ««« aid » ba Drafts dining quvtan. whera Tha 
Count would broixi ovar malancholy mart aid get ibunk on vast quantitias of cheep rad blood. 


the uninformed, located in 
Romania and the Spotlight on 
Dracula tour includes stopovers at 
Bucharest (a city founded by the 
original DRACULA in 1469), 
Snagov (the site of Drac’s tomb), 
Pitesti (where his former palace is 
situated), and other Romanian 
towns of interest to the Grand 
Vampire's legions of fans. The 
original Dracula referred to tdrave 
was a 15th century Romanian ruler 


if money is no object, you might 
want to contact Pan-Am for your 
FREE brochure. In that case, 
happy hunting! As for the rest of 
us . . . well, we hear they’ll be 
re-running DRACULA on the late, 
late diow sometime this summer, so 
be sure to catch it. Won’t your 
friends be jealous when they 
discover that they missed it because ' 
they were romping around 
Trimsytvania at the time! ■ 






trash get released? National General, who 
distributes it, is so embarrassed by it that 
they didn't even hold a press screening 
and rumor has it that they would like to 
get it off the market entirely after a short 
initial run. It is a gross disappointment. 
There are no living dead, no zombies, 
rrtonsters, spooks . . . nil. Only a few 
badly supered shots of Tuchulka's eyes in 
the tombs. Boo! What the plot, a curse on 
a tomb, has to do with Alex and Sam in 
bed, or Sam's scarred chest or so much of 
the film is the real mystery. 

Alex and John and Samantha deserve 
better than this. They are talented 
professionals who shouldn't be wasted on 
such drivel. Who wrote it? The director, 
of course, Armando Crispino. How's that 
grab you? I suspect he finished the film 
and left it at National General’s door in a 
basket with a roll of twenties and a note. 
The mirKir players are just that— and for 
obvious reasons. The camera work is 
run-of-the-mill acceptable and editing 
only passable. The title is completely 
misleading. This film didn't rteed a press 
screening, it needed a bonfire. THE 
DEAD ARE ALIVE makes the living who 
shell out two bucks to see it wish they 
were dead. SAVE YOUR BREAD!!! ■ 


TMT's ace media man R. Allen 
Leider is here to report on a couple 
of new fright flicks, FROGS and 
THE DEAD ARE ALIVE. We'd like 
to say that these films merit the MT 
APE of APPROVAL but 
unfortunately for them. Mr. Leider 
has turned thumbs down on both. 
In fact, he turned his thumbs down 
so far that it took two burly MT 
staffers and several hours of hard 
work to pry them loose from the 
used bubble gum, spilled soda, and 
other sticky substances coating the 
movie house floor! 


state of indecisiveness. In other words a 
feeling of fear and curiosity that horror 
fans thirst for. The terror that raises a 
frog in your throat. FROGS raises 
nothing to your throat, save a feeling of 
impending nausea. A truly "RETCHED" 
film! 

The cast, except for Milland, is 
relatively new to films and may have 
thought that this one was a practice 
session. So did the director. But why 


should we have to pay for it? To add 
insult to injury, the scenery is lush, the 
color beautiful, the editing is good and 
the camera work excellent. It is a shame 
so little happens on the other side of die 
camera. Even a nude scene wouldn't have 
saved this film. It comes off as a soap 
opera {high phosphate), with menagerie 
attached. Better wait until THE BIRDS is 
rerun again on TV. FROGS is certainly 
for the birds. ■ 


The swamp seems able to swallow Ais lady eaaly enough, but our MT critic couldn't 
swallow this film. Neither the frogs, their crawling cohorts, or human victims could work 


husband, are puzzled. The audience is 
puzzled. Why did they go to see this? The 
police are not puzzled. They suspect 
Alex. Why? Because he is an alcoholic. 
Who else is there to suspect? Samantha is 
too pretty, John Marley is too honest 
{remember him in LOVE STORY?). Then 
things really begin to slow down. There is 
a bedroom scene with Alex and Samantha 
teasing each other. Another double 
murder. A lot of yawning. Then the 
police capture the mad assassin. 

Now the question is, how did this 
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easily guessable by even the youngest 
horror movie fan. PLOT: a number of 
members of a large southern family are 
trapped in their mansion on the eve of 
the patriarch's birthday. What traps them 
is the wildlife in the surrounding bayou. 
The reason for the revolt is the ecological 
destruction of the bayou by the paper 
mill the family runs. The army marches 
upon the humans— not just frogs, but 
snakes, moths, spiders, lizards, crabs, 
fish . . . you name it and it's revolting. 
What is also revolting is this picture. Ray 
Milland. who we thrilled to in 
MAN WITH THE X-RAY EYES, 
is wasted in this flick. 
Milland will soon be seen 
in THING WITH TWO 
HEADS. Let's hope that "Two 
Heads" are better than this one 
(oops!) Also wasted is a budget and 
several thousand feet of perfectly good 
movie film. Copycat thrillers such as this 
must be made with more care because 
they have something to live up to and 
FROGS fails the acid test. 

What destroys it more than the lack of 
originality of theme is the unimaginative 
dialogue (circa 1950 TV soap opera) and 
lack of suspense; . . . Sus-pents: 
1. mental uncertainty. 2. 


RUSTY ETRUSCANS 


Tie dead are alive and turning 
over in their graves if they know about 
this film. It is a good example of time, 
money, talent and effort being buried 
alive. Shot on the site of an Etruscan 
village and boasting of its immense 
research into the nature of Etruscan 
religion and civilization, the film plods 
mercilessly to a disappointing finale. 


Alex Cord is an archeologist digging in 
some Etruscan tombs. He discovers the 
tomb of the demon god Tudiulka and is 
warned of evil to come. Ciord ignores the 
warning, and if the audience is smart 
they'll ignore the whole thing. Naturally a 
series of murders follows. Cord is 
puzzled. Samantha Eggar, who plays his 
girlfriend and John Marley who plays her 


"I can't talk just now," quips famished frog, "I've got a people in my throat." 


Ho, FROGS is not about French 
vampires or French ghouls or French 
anything. It is THE BIRDS with warts. 
The story is flat and dull and events are 


THE DEAD ARE ALIVE and as well as can be expected in this Italian-made monsterless 
"horror" flick. The dead seem to be sharing a last laugh over die aimless antics of he cast, 
though, as skeleton at left extends bony hand in iovial "gimme five" gesture. 
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FULL COLOR 
POSTERS 


awakens youi senM ol 
FRANK FRAZCTTA. awe and lascination. The 

For mood and tone and cotors and details ate re- 
anatomy and stark pot- produced magnilicently. 
traits ot wonder, Frazetta Breathtaking to see and 
is the master! Each poster own! 


A. WEREWOLF (cover 
painting for CREEPY 4). 

Silhouetted against an 
orange moon is the raven- 
ing beast of our. night- 
mares, about to pounce 
on the victim who has un- 
fortunately discovered 
himi $2.S0 

B. SKIN DIVER (cover 
painting for EERIE 3). 

There is the treasure 
chest, spilling its riches 
into the ocean depth in 
which the awed skin-diver 
has discovered it But 
what is that fearful, mon- 
strous thing rearing up 
behind it? . . . . $ 2 .M 

C. BREAK THE BARBAR- 
IAN VS. THE SORCERESS 
(cover painting lor Paper- 
back Library paperback). 

Bnk, with sword and 
on horsebaclg looks up 
into murky skies to see — 
is it a vision of a woman? 
Is that evil she seems to 
convey? Or menace $2.S0 

D. CONAN OF CIMMERIA 
(cover painting for Lancer 
paperback) 

Toe to toe, Conan fights 
with brute savagery, death 
in every axe-stroke, against 
two frost giants. The 
scene is a Wazingly white 
mountain top under an 
ice-blue sky! Thorough 
drama! $2.50 


THE OLD ABANDONED WAREHOUSE! 

THE OLD ABANDONED WAREHOUSE is here! Now you can Some ot the items are for otrter tan enthrrsiasts, anri some 
rrrrier rare anr! hard-to-get hooks aborrt monsters, comics, ask you to state age when prtrchasing. Don’t be prrt off by 
putps, fantasy anrI assorted betwitching btack sundries, the formality, the pulsating Post Office isn't. 




0 



CAPT. MIDNIGHT 
RADIO PREMIUM 
SET. Now whert 
de-eoder badges from 
the 1930's are selling 
for $25.00 each (and 
morel), we can offer 
this reproduction of 
authentic Capt. 
Midnight radio program 
giveawaysl First, there 
is a 45 rpm recording of 


FLASH GORDON 
WRIST WATCH. A 
chance to buy 


the original radio 
program. Second, you 
get a Flight Comman- 
der's certificate from 
the Secret Squadron. 
And finally a color 
reproduction in raised 
cardboard of a Captain 
Midnight de-coder 
badgel All three items 
make one 


LUfiOSI. 

Alan Barlwur,ed. .$4.00 

The world's favorite 
Dncula is seen In a book- 
ful of photos ot Bela 
Luga^ in his weirdest 
roles. Softcover twin vol- 
ume to tho Karloff book. 
Excellent sHlls from the 
great Lugosi horror films, 
and planty of them. 
52-pagos. 


3.50 


big 




E. CONAN THE CON- . 

QUEROR (cover painting * 

lor Lancer paperback) 

Bursting like a fire- 
storm into the midst of a 
hellish battle, Conan 
comes, astride his mad- 
dened chorgOr, cleaving 
his btoo^ way! The back- 
ground is fire and death 
and savagery $ 2.50 

Ml FIVE FRAZETTA 
POSTERS $10.00 

(POSTERS ARE MAILED IN 
STRONG CARDBOARD 
TUBES) 


BLACKMARK. 

distribution, this 
brilliant experiment 
was not available to a 
wide public. Now the 
remaining stock has 
been purchased and it is 
available here! Gil Kane 
has created more than a 
comic book, because it 
is <1 science-fiction 
novel. And it is more 
than a novel, becuase of 

sword -and -sorcery 
artwork — hundreds of 
panels of graphic 
drama! Originally 
published 

available now at tne 

BIG LITTLE BOOK 
CATALOG. Here are all 
the Big Little Books 
published in the 1930's 
and 1940's, alphabeti- 
cally listed. How many 
Flash Gordon titles 
were there? Which filns 
were put into BLB 
form? An excellent 
research and reference 

1.00 

AL WILLIAMSON 
CHECKLIST. Find out 
where the published 
work of this master 
artist has appeared, 
whether in comic book, 
fanzine or newspaper. 


nostalgi 
Here's t 
full-color Flash Gordon 

decorated box! The 
watch face and display 
box illustration are by 
Gray Morrowl Are you 
sorry you didn't have 
the diahee to buy a 
1930's Mickey Mouse 
watch before Aey were 
worth S300.007 Well, 
what are you waiting 
for now! 

15.00 




is still low price of 


The 


lany 


illustrations which 
make this book both 
beautiful and a bargain. 
1.00 

PENGUIN BOOK OF 
COMICS Hundreds aitd 
hurtdreds of comic strip 
samples (and comic 
books, too), tracing the 

story-telling. Some 
color pages. Irresistable 
for those who want to 
see what it's all about. 
4.95 


. 1.00 

KIRBY UNLEASHED. 
Jack Kirby is the comic 
book artists' artist, and 
this book sakites his 
years of creative genius 
in' comic books. A Life 
Magazirte-sized book, 
featurirtg dozens of 
illustrations, and some 
pages blazing with 
color! Kirby, Kirby, 
artd more Jack Kirby!' 

4.00 

ALL IN COLOR FOR 
A DIME. Paperback 
edition of the expensive 
hardcover book! Many 
writers share their 
memories with you of 
what comic books were 
like in the 1940's. They 
include Roy Thomas 
and Harlan Ellison. l.SO 

PHASE 1. A big 
well filled comic art 
magazine featuring 
color cover and a story 
by Ken Barr, a new and 
powerful story by Neal 
Adams, and excellent 
work by Gray Morrow, 
Jeff Jones, Bern! 
Wrightson, and many 
others. Classy product. 

$3.00 


HERO 

PULP 

INDEX 



FANTASTIC. 

Alin Barbour, ed. $4.00 

Boris KarloH ww the g iqb FOR SUPERMAN, 
migni.icent master of dis- Kjgfc giyn $5.00 

guise and menice. You ih# Rnt actor over to 

can see dozens and dn- piay the part ol Suponnin 
ens ol photographs el his gu written this memoir, 
various roles in this 52- it b filled with film-mak- 
page all-photograph loH- jpg stories (how ho caught 
cover book. Each photo is nre while flying), good hu- 
full-page size ( 8 ‘Axll) mor, ond many, many 
and is clear and vivid. A photographs. Fun ruding, 
horror-film fan's prize. even for non-fi!m fans. 


printed, listing eat^ 
item and carrying 
photographs ol 
hundreds. The catalog 
cost $12.00 by mail 
artd was the official 
admission to the 
auction. See the props 
auctioned off from 
PRINCE VALIANT 
(flagons, throne, 
baniter). Hush, Hush. 
SWEET CHARLOTTE 
20 CENTURY FOX (paintings), etc. A 
MEMORABILIA mostalgic trip of trips. 
CATOLOG. When one Oig item 470: "severed 
of the great Hollywood head from Sweet 
studios auction^ its Charlotte!" What am I 
props, posters, bid? ... 3.50 


HERO PULP INDEX. 
Weinberg & McKinstiy, 

ed. $3.50 

Where did the Black 
Hood appear hefora comk 
books? When did the long 
and incredibly successful 
Shadow series begjn? How 
long did Doc Savage run? 
The pulp magazines with 
continued adventure hero 
features are listed in this 
compact and efficient ref- 
erence book. 


VIRGIL FINLAY. 

Donald M. Grant . .$12.00 
Beautiful hardcover 
book, limited memorial 
edition, including a mag- 
nificent sampling of the 
art of this great science- 
fktion illustrator. Mostly 
black-and-white and some 
outstanding color plates. 
Mso contains a full listing 
of Finlay’s work and where 
to find iL and his bio. 

Proves again and 
again, page after page 
that Finlay, did lor horror 
& sci-fi what Norman 
Rockwell did for The Sat- 
urday Evening Post. 



HISTORY OF THE COMICS. 

Jim Steranko $3.()0 

There is a series in; 
volved here, and this is 
voluma one. You con find 
few better descriptioits of 
how comk books ovoIvm 
(from newspaper strips 
and pulp adventure maga-l 
lines), and there are hun- 
dreds of photos end 
illusiretions. Nifty reading/ 
great art — poster-siz^ 
full-color cover by the 



HAL FOSTER'S Foster's first four 
TARZAN (Vol. III. In Sunday page adventure 
the same large format episodes, 60 pages in 
as the previously all. Available in very 
published TARZAN ' limited supply after 40 
AND THE VIKINGS, years. A collector's rich 
this book reprints Hal prize . . , $7.00 


FRAZETTA. 

Vem Coriell, ed. $2.50 

It's Frazetta — need we 
say more? 

Astim sketchbook which 
covers some of (ho finest 
black and white linewoifc 
by this super-eitlst, Frank 
Frazette. Each figure shows 
detail, mass, strength, and 
drama. For collectors of 
the best ... You must be 
18 to buy this volume. 
State age when placing 
order. 




THE GREAT COMIC BOOK 
HEROES. 

Jules Feifler $5.00 

A frank and nostal^ 
bockwerd look at a child- 
hood of comk book read- 
ing. And then adventure 
e&r (original) comk book 
adventure lowing us the 
complete origin stories 
of Batman, Superman, 
and Green Lantern, end 
episodes in the cerMis of 
the SpiiH, Flash, Hawk- 
man, end moral All In 
beautiful colof! Dynamite! 


DARK DOMAIN. 

Gray Momm $4J)0 

A aketchbook of a comic 
ait master featuring fan- 
tasy, science-fiction illus- 
trations and visaal deliglits 
delicts such as girts, 
Bonstera, swordsmen, and 
giris! This volume is ret- 
oomended for serious 
students of art, illustra- 
two, science fiction, fia- 
tasy, swordsnen monsters 
and of gMs— but ovor 
ago 18. 


RADIO PREMIUMS 
ILLUSTRATED. When 
your favorite radio 
adventure hero offered 
you rings, or de-coders, 
or spy-scopes, or 
pedometers, the same 
offers were usuatly 
repeated in the Sunday 
comic sections. And 
this book reproduces 
those big pictorial ads 
with all the original 
bcuttca! Dozens of ads! 
Want to see the Kix 
Atomic Bomb Ring 


TARZAN ILLUSTRATED 
BOOK ONE. 

Hal Foster $5.00 

ne first Tarzan ewr to 
appear in comks form 
was a daily strip drawn I 9 
Hal Foster with the text oft 
the book printed beneath 
each panel. Designed to 
run for a few weeks, Tar- 
zap has now been goingj 
for forty years. But this, 
book contains the tint 
strips ever drawn, re- 
printed in dear lines in a' 
wrap-around softcover 


. 3.50 book. Good value. 


THE OLD ABANDONED IMAREHOUSE 


The proverbial Old Abandoned Warehouse 
which you've heard about in so many comics, 
mones and pulp adventure and detective 
novels is open for business. Abandoned Ware- 


house Enterprises presents the most AWEful, 
AWE-inspiring AW^me AWEtifacts AWEvail- 
able at AWE-^king AWE-right prices! Indi- 
cate which items you want 


NOTE: Add 26i postage and handling per 
item for orders totalling less than $20.00. 
Make checks and money orders payable to: 
ABANDONED WAREHOUSE 


_IAI WEREWOLF 
_IB) SKIN DIVER 

Id BRAK THE BARBARIAN 

_|D) CONAN CIMMERIAN 
_1E) CONAN CONQUEROR 
_AII Rv* S10.00 

_FANTASTIC IKARLOFFI. S4.00 
_LUGOSI.S«.M 
_A JOR FOR SUPERMAN SS.OO 
—HISTORY OF THE COMICS $3.00 
—TARZAN ILLUS BOOK 1 $0.00 

CATALOG. $350 


—FRAZETTA FOLIO S2SO (State ega) 
—VIRGIL FINLAY S12.00 
— HERO PULP INDEX $360 
—THE GREAT COMIC BOOK HERDS $5.00 
—DARK DOMAIN, M.OO (StaB aoel 
—RADIO PREMIUMS ILLUSTRATED. S300 

KIRBY UNLEASHED. S4.00 

—BIG LITTLE BOOK CATALOG. $1-00 
— AL WILLIAMSON CHECK LIST. S1.00 
—PENGUIN BOOK OF COMICS. $465 
—BLACKMARK, $1.00 
—CAPT. MIDNIGHT PREMIUM SET. $360 
—PHASE 1. $3.00 

—FLASH GORDON WRIST WATCH. $16.00 
—ALL IN COLOR FOR A OIME.S1.SO 
—TARZAN IVOL. Ill $760 


NAME- 


Y.C. add 7%, delivery el 


AMOUNT ENCLOSED- 
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Continued from page 5 

woods a snarling sound came from behind 
a tree. Stalking around it were two legs, 
hairy and wolMike. The face was 
half-man, half-woif, grotesquely 
disfigured by the worst qualities of both. 
The baying of the wolf was heard as the 
werewolf scurried through the brush and 
came to a gravedigger in a cemetery, 
shoveiing the iast of the dirt into a grave. 
Then a monstrous snarling sound escaped 
from the werewolf as it pounced on its 
innocent victim. They struggled but there 
was hardly a contest. The werewolf sank 
its sharp, deadly claws into the man’s 
flesh and feasted on the torrents of blood 
pourii^ from the man’s gaping wound. 
Again the sound of a woif rose above all 
other night sounds, baying in bloodiust 
and fear. 

Hours iater Capt. Montford, Dr. 
Lloyd, and a group of villagers found the 
body of the gravedigger. Dr. Lloyd 
concluded that the man had been killed 
in the same manner as Jenny Williams had 
been and by a similar assassin; a wild 
animal. Capt. Montford found animal 
tracks near the body, identifying them as 
wolfprints. 

In the Talbot home, Larry came to on 
his bed. His clothes were disheveled from 
the ordeal of the night before. Going to 
the window, he found wolfprints leading 
all the way from outside into his room to 
the bed. Horrified, he worked on them 
until all traces had disappeared. Shortly 
after this his father came in and cheered. 


life is very simple. They decide this is 
good, that’s bad. This b wrong, that’s 
right. No shadii^ and grays, all blacks 
and whites.” Here Larry interrupted to 
say that Paul Montford was tike that. Sir 
John agreed and went on, “Now others of 
us find that good, bad, right, wrong are 
many-sided, complex things. We try to 
see every side. The more we see the less 
sure we are. Now you ask me if I believe a 
man can become a wolf, if you mean can 
he take on the physical characteristics of 
an animal, no, it’s fantastic. But I do 
believe that most anything can happen to 
a man in hb own mind.” Sir John paused, 
saying it was time for church. “You 
know, Larry,” he began, “belief in the 
hereafter b a very healthy counterbalance 


“Good morning, Larry." Sir John then 
went on to say that Richardson, the 
gravedigger, had been killed that night 
adding that, “The tracks lead up to this 
house.” Strangely enough. Larry next 
asked about the story of a man turning 
into a wolf. “It’s an old legend,” replied 
Sir John. “You’ll find somethii^ like it in 
the folklore of nearly every nation. The 
scientific name for it is lycanthropy. It’s a 
technical expression of something that's 
very simple. The good and evil in every 
man's soul. In this case the evil takes the 
shape of an animal." 

Larry suddenly became panicky and 
asked his father if he believed in the 
yarns. ‘‘Lany." he said, “for some people 


to all the conflicting doubts man is 
plagued with these days." and asked him 
to go along with him. 

Outside the church the villagers talked 
of the incident that happened the night 
before. Jenny’s mother claimed there 
wasn't an animal and that it was strange 
how the murders synchronized perfectly 
with Larry Talbot’s arrival. A village man 
quieted her down, saying it was un-Godly 
to say such things. The church organ 
started playing a calm, somewhat sad 
tune as Larry and Sir John Talbot parked 
their automobile and got out. As Larry 
headed down through the rows of people, 
unfriendly faces turned to stare up at 
him. Larry could feel the terror and 


people’s superstitious minds. Larry asked 
the doctor if these people could be cured. 
Montford broke in that they’d be better 
off in a hospital for the insane, but Dr. 
Lloyd claimed anyone willing could be 
helped. Prank Andrews decided to go set 
some traps while the others were tryii% 
to figure out the mystery. Capt. 
Montford agreed to go with him, 
replying, “We might not find anything 
more than a diseased mind, but even that 
might be interesting.” 

When he had gone Sir John told the 
doctor he did not like what he had said 
about hypnotism to Larry. Dr. Lloyd told 
him that Larry was a sick man and 
needed to take a vacation away from the 
pressures of the vill^e. Sir John didn’t, 
however, go along with that. He said, 
“You’re talking like a witch doctor. My 
son is ill and the best place for him is in 
his own home.” Dr. Lloyd asked Sir John 
if his family name meant more than his 
son’s health but Sir John pushed if off as 
nonsense. “The one way for him to get 
cured is to stay here and fight his way out 
of this.” 

Out in the woods villagers led by Capt. 
Montford and Frank Andrews set traps 
for the wolf. Later that night the baying 
of a wolf was heard as Larry Talbot, in 
werewolf form, again roamed about in 
search of fresh victims. In the distance a 
pack of dogs barked as they scoured for 
the scent of the wolf. The werewolf, 
meanwhile, came upon a trap and became 
caught in its grip. Once on the ground, 
the beast pul up a frenzied effort to free 
himself, stn^glit^ in great terror and 
desperation. Farther away Frank 
Andrews lost the trail of the wolf, so 
Capt. Montford told him to take a group 


hatred some who believed him guilty of 
the murders had in their faces. It was so 
hard that Larry could no longer stand it 
and moved quickly out of the building 
and down the street. 


A DOOMED EXISTENCE! 


Later that day Capt. Montford and Sir 
John had another discussion. Capt. 
Montford considered sending the 
evidence he had acquired to Scotland 
Yard, but Sir John felt Hiere could be no 
question as to the tracks truly being those 
of a regular wolf. Capt. Montford was 
especidly worried about all the talk of 
werewolves and voiced his thoughts as 
Larry came down to join them. Sir John 
told Larry they had been discussing the 
wolf that seemed to be roaming the 
countryside. Larry told them it wasn’t a 
wolf but a wCTewolf. They all were 
startled by this but Montford said he 
could be right and jokingly said it would 
be je to have one over a collection of 
animal heads. Larry was temporarily 
overtaken by anger and almost went for 
the man, but controlled himself in time as 
Dr. Lloyd said they shouldn’t joke about 
the ali-too-serious matter. Larry faced the 
doctor with, “Do you believe in 
werewolves?” 

The man said he believed a man could 
imagine he was anything if driven to 
madness by too many pressures. He went 
on to quote many cases that had 
appeared in the past often caused by 
self-hypnosis. The doctor said he’d never 
really seen a werewolf before and science 
had in the past received explanations 
proving they could never exist except in 
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of villagers and search down a different 
route. 

A few hours later Maleva headed 
through the woods in her wagon. Coining 
upon the werewolf in the trap, she saw 
the moon lose its magic over the beast as 
the dawn began approacbii^. Knowing he 
now would be hamless, she, in a mood of 
sad agony, bent over the werewolf and 
repeated the strange chant. “The way you 
walk is thorny, through no fault of your 
own. But as the rain enters the soil, the 
river enters the sea, so tears run to a 
predestined end. Find peace for a 
moment, my son.” 

Suddenly the werewolf changed back 
into human form of Larry Talbot. After a 
moment of stillness, La^ came to and 
asked what the woman was doii^ there 
and how had he gotten there himself. 
Maleva said, “Hurry, the dogs. They are 
hunting you!” Laiiy loped off into the 
woods towards his home while, in the 
distance, the yelping of several dogs 
mixed in with the night’s eerie spell. 
Suddenly, as Larry walked, a villager saw 
his figure and asked who it was. The 
villager then saw it was Larry and asked 
what he was doing there. Larry quickly 
replied he had been out hunting the 
animal like everyone else and quickly 
walked off. Capt. Montford came out and 
asked who he was talking with. Frank 
Andrews asked who was there next and 
Montford answered, “Larry Talbot,” in a 
confused, puzzled tone of voice. 

THE PREDESTINED ENDl 

Larry got back into town sometime 
later and went to Conliffe’s shop. In the 
window high over the building was 
Gwen’s room. Taking a handful of rocks 
in his hands, Larry threw them lightly at 
the window in hopes of waking Gwen. 
She saw him below and made ho* way 
downstairs to the front door of the shop. 
“I’m going away,” Larry said. Gwen 
asked him why and Larry frantically 
replied that he couldn’t take it tha% any 
longer. Gwen said she could help him but 
Larry said she wouldn’t want to go away 
with a murderer. He insisted he had killed 
Bela, Richardson the gravedigger, and 
who knew how many more. Larry was 
fearful for Gwen and intimated that she 
might even be his next victim. She told 
him she still had the charm for protection 
but it in no way relieved his fears. 
Suddenly he looked in her palm and saw 
the pentagram! She was to be the next 
victim when be became a werewolf after 
all! Gwen said she couldn’t see anything 
when her father suddenly burst into the 
room. Gwen told Mr. Conliffe that she 
was going with Larry, but the one cursed 
by lycanthropy moaned in agony and ran 
out and down the street. 

Later that night Larry went into the 
living room of Talbot Castle to talk with 
his father. “Father, I’ve got to get away 
from here,” he said. “Bela the gypsy was 
a werewolf. 1 killed him with that silver 


cane. I was bitten. Look— the 
pentagram.” Sir John replied that it could 
have been made by most any animal, 
though his calmness was only an act put 
on for Larry's benefit. The scar looked 
like nothing he had ever seen before. 
Larry told him it was the sign of the 
werewolf, that he could see it in the palm 
of his next victim’s hand, in Gwen’s 
hand! 

Suddenly Larry heard the dogs 
outside. Sir John said it was the men 
tracking down the wolf and Larry replied 
that they were out hunting for him. Sir 
John angrily ordmd Lairy to stop his 
crazy thinking and told him he couldn’t 
run away from his problems. Larry said 
the gypsy woman had told him the same 
thing. Sir John then understood and said, 
“Gypsy woman? Now we’re getting down 
to it. She's been filling your mind witff 
this gibbtfish, this talk of woewolves and 
pentagrams.” Lairy told him of the 
strange things that had happened, bow he 
had found himself outride caught in a 
trap and didn’t even know how he had 
gotten there. Larry said he’d go out to 
the hunters, that he couldn’t help 
himself. “Then I’ll see to it that you can’t 
go out,” Sir John replied to his son, tying 
Larry to a chair with thick buckles. 
“There,” he remarked. “You’re tied to 
the chair, all the windows are locked, I’ll 
bolt the door so that nothing can get in 
or out. Now you’ll see that this evil thing 
you’ve conjured up is only in your 
mind.” Before leaving, Larry offered his 
father the cane. Sir John agreed to take it 
and left to help with the hunting of the 
wolf. 

Meanwhile Capt. Montford and his 
men were setting up traps, each had rifles 
loaded and ready to operate the moment 
the beast was sighted. Dr. Lloyd asked Sir 
John it he had given his son sleeping pills. 
Sir John told him he hadn’t and, after the 
doctor ex|Hessed his wirii that Larry 
could have been spared the pain, told him 
what he had done to keep his son from 
getting out of the bouse. “I hope you 
won't be sorry,” replied the doctor. 

Suddenly he came up to a wagon 
where Maleva was sitting. She said, 
somewhat startling him, “You’re not 
frightened, are you. Sir John?” Sir John 
shrugged off the thought before' realizing 
she was the gypsy who had been filling 
Larry’s mind with the talk of the 
werewolf legend. Sir John said be thought 
the whole thing was rubbish. Maleva said. 
“You fixed him, didn’t you. Sir John? 
You don’t believe the witch's tales, do 
you?” He told her he did not. “Did you 
tove a moment’s doubt?” she pried. 
“Were you hurrying to make sure he's all 
right?” Sir John started to say he wanted 
to be with his son when he heard a gun or 
two firing and ran back to the men. 
“Hurry, Sir John, hurry.” Maleva 
sinisterly called after him as he ran. Sir 
John found the others and heard them 
say they were sure they hit it dead on 
with no effect. “Have you forgotten?" 


replied Dr. Lloyd. “It takes a silver bullet 
for a werewolf.” 

Back where the old gypsy woman sat, 
Gwen suddenly appeared before her from 
the darkness and asked if she’d seen 
Larry. Maleva told her not to go through 
the woods, that the hunt was on. Gwen 
said she’d have to find him, but Maleva 
cried, “Come with me or he will find 
you!” Without another word, Gwen 
rushed into the woods. 

Meanwhile, Larry had again become 
the Wolfman and now wandered madly 
through the woods, ^owlii^ hideously. 
Gwen walked not far from him, coming 
closw and closer with every step. 
Suddenly the werewolf lurched towards 
her and grabbed the poor girl by the 
throat as a scream broke loose from the 
unfortunate new victim. The werewolf 
choked and shook Gwen in a terrifying 
hold while more screams broke from her 
throat. Gwen seemed doomed! 

Suddenly Sir John came into the 
clearing and saw the horrible happening. 
With the aid of the silver-headed cane 
Larry had given him, he jumped and 
pull^ the beast away from Gwen, able to 
save her from its jaws barely in time. Sir 
John struggled with the werewolf, finally 
managing to pin it down while he 
pounded the silver handle down hard over 
and over again on the wolfs body until it 
fell into the waiting arms of death and 
slumped lifeless to the hard ground 
below. 


Weakly, Sir John got up from the 
ground and stared transfixed at the 
wolfs body. He now knew it was no 
ordinary animal since it wore clothes and 
looked slightly human. Suddenly the wolf 
transformed itself into the body of Larry 
Talbot! Sir John was stunned beyond 
description at the horrible truth! 

Maleva quickly came on the scene and 
bent over the body and said the same 
death chant over Larry that she had 
recited over Bela. “The way you walked 
was thorny, through no fault of your 
own. But as the rain enters the soil, the 
river enters the sea, so tears run to a 
predestined end. Your suffering is over. 
Now you will find peace for eternity.” As 
she moved away, Sir John took one more 
look down at his son and freely allowed 
his tears to flow. From a distance away 
Capt. Montford called the rest of the men 
to come where Sir John was. Frank 
Andrews saw Gwen and went toiler side, 
asking if she was alright and relieved to 
find that she was. Capt. Montford found 
Sir John over the body of Larry. “The 
wolf must have attacked her,” he said, 
“and Larry came to her rescue, fm sorry. 
Sir John.” Gwen called the dead man’s 
name and cried when riie realized the 
truth. 7 

Once more, the seemingly impossible 
had shaken mankind’s rational beliefs and 
made us all seem as mere specks in the 
void, helpless in the grip of things forever 
beyond our control. ■ 



"the way you waHtad was thorny/' chants Maleva, "throurii no fault of your own. But as tha 
rain antars the soil, the river enteir the sae, so tears run to a pradas t i n ad and. Your suffaring is 
ever. Now yM will find peeca for atemity.'* THE WOLFMAN IS NO MORE! 
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COMICORNER 

Comics are a funny business. It's hard 
enough for the fans to figure out, but 
when you ask the working professionals 
in the field to help, they are usually just 
as confused as the fans. 

In an effort to aid both fans and pros 
in the field, THE MONSTER TIMES is 
proud to introduce this brand new 
column on comic news, written by Paul 
Levitz. In his spare time, Paul writes and 
edits ETCETERA AND THE COMIC 
READER a magazine which reports the 
news on comics that Paul gets from the 
editors and publishers in ^e comic ( 
business. 


of Marie Severin and Wally Wood. Next 
NIGHT NURSE, a girl's title, written by 
Jean Thomas and drawn by 
Mortimer, i Golden Age artist. Rounding 
out this threesome of new winners is 
SHANNA. JUNGLE SHE-DEVIL 
Anyone remember a character by the 
name of Sheena from the Golden Age? 
Oh well, script by Carol Sealing and ait 
by George (IRON MAN) Tuska. On the 
spooky side, the Marvel gang is unleashing 
two new (all-original material) 
titles - - - JOURNEY INTO MYSTERY 
and CHAMBER OF CHILLS- Each : 
will include one adaptation of a story by 
a Sci-Fi writer. Already signed up for 
adaptation are the horrific works of 
ROBERT ("PSYCHO”) BLOCK, H.P. 
LOVECRAFT. the science fiction of TED 
("IT”) STURGEON, and the sword & 
sorcery of ROBERT E. HOWARD. 
WINNERS DEPT.: The winners of the 
1971 Comic Art Fan Awards were 
announced on July 3. The winners are: 
Favorite Pro Artist: Neal Adams; 
Favorite Pro Writer: Denny O’Neil; 




Favorite Pro Editor: Stan Lee; Favorite 
Pro Comic Book: Conan The Barbarian 
(see TMT 11); Favorite Underground 
Comic: The Collected Freak Brothers: 
Favorite Comic Book Story: “Tower Of 
The Elephant” from Conan 4; Favorite 
Comic Book Character: Conan; Favorite 
Fanzine: The Buyer's Guide; Favorite 
Fan Writer; Tony Isabella (one of Tony’s 
stories for TMT appeared in No. 12): 
AND Favorite Fan Artist: Richard 
Corben. 

SINNERS DEPT.; WONDER WOMAN 
No. 202 introduces two famous 
characters from science-fiction novels, 
FAFHRD AND THE GRAY MOUSER. 
KIRBY KAPERS DEPT.; The big news 
over at National is centering around the 
editors this month. JACK KIRBY is 
doing new titles: THE DEMON (which 
you’ve already seen) and KAMANOI. 
THE LAST BOY ON EARTH. At the 
same time, FOREVER PEOPLE and THE 
NEW GODS have been dropped. Both of 
the new titles will be monthly very soon. 


I COT MY JOB THROUGH THE PULPS 
DEPT.: Two heroes from the old pulp 
magazines (see TMT No. 4), Ooc Savage 
and The Shadow, will be revived in 
comics form. The Shadow, who made 
points in both radio and pulps, will be 
done by National. Denny O’Neil, late of 
GREEN ARROW/GREEN LANTERN, 
will edit and Len Wein will script. Marvel 
will be doing DOC SAVAGE, whose 
adventures have recently been re-issued in 
paperback form by Bantam, wilt be 
written by Roy Thomas and drawn by 
Andru and Mooney. It should be on the 
stands rmw. 


HORROR COMICS DEPT.; Skywald 
Comics has announced the release of two 
horror annuals for their black & white 
magazine line. The PSYCHO annual 
Should be out already but I haven't found 
it on my newsstands. Sol Brodsky, by the 
by, is no lortger with that firm. Al 
Hewetson is their new editor. 


SHEENA LIVES DEPT.: There are a few 
new books coming from the Marvel 
Comics Group this summer. One is THE 
CAT. written by Linda Fite and 
illustrated by the old E.C. Comics team 



INVINCIBLE NEWS DEPT.; Gold Key 
has brought out the first Issue of a sword 
& sorcery title. OAGAR THE 
INVINCIBLE. New Yorkers will have 
trouble findtng it due to Gold Key's poor 
local distribution but I strongly advise 
them to keep a sharp eye out for it. The 
scripting is good (Don Glut, I believe) and 
the art by Jesse Santos is excellent. 

CHEAP COMICS DEPT: Dell has released 
an issue of FRIDAY FOSTER. This is of 
interest because the Dell titles have been 
all reprint up to now. This book has 32 
pages of new material (as opposed to 
about 22 in most other brands), costs 
only 15 cents and does not have the 
Comics Code Seal on it. I wonder what 
their secret is? 

P.L. 



THE MONSTER TIMES FAN FAIR is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced 
magazine? An ad costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES, and mail your clearly printed or typewritten ad on the 
coupon below, to: THE MONSTER TIMES, Box 595, Old Chelsea 
Station, New York. N.Y. 1001 1. We reserve the right to refuse ads 
which would not be deemed appropriate to our publication. 


Wanted: Pictures of and stones, essays & 
articles by Gardner R. Dozois and/or 
"Piglet" Efiinger. Write Susan Palermo, 391 
Codiran PI. Valley Stream. N.Y. 11581 _ 

Wanted: Old EC Horror Comics, especially 
3-D, also any 8MM Hammer films. Send 
price list to: Greg Sims, 9304 Santayana 
Or-, Fairfax, Va. 22030 


Charles Cascone, 612 Chestnut Street. 
Roselle, New Jersey 07203. Would like to 
contact politically progressive, left, and 
liberal comic freaks. Would like to write and 
exchange ideas. 


Wanted! One black, woolen, warm, opera 
doak. Size 13-14 women's or a small 
men's.llrke Dracula's) Write; Ms. S. Shado. 
312 Summit Ave.. Jersey City, N.J. 07306 


"Star Trek Lives" A new sound color film in 
Smm magnetic or 16mm optical. Free 
mlormatlon: Swerdlow 6 Sunnyridge Road, 
Spring Valley, N.Y. 10977 

Wanted: D-C-’s Green Lantorn, Metal Men. 
brave and bold. Kubert's Tor, Hogarth's 
Tarzan. Spirit Sections, Bib's Fanzines. Greg 
Oarrow. 918-21 Ave. S.W. Cedar Rapids. 
Iowa 52404 

Science Fiction, horror and fantasy art. Any 
scene from any movie done on 20" x 24" 
canvas in detailed oils by film artist. 
Specializing In alien landscapes. $100 per 
painting. Send photo for exact rendrtlon If 
possible. Allow 2 weeks for completion. 
Steve Feinberg, 3815 Atlantic Ave.. Seagate, 


N.Y. 11224 


WANTED: Old Animation stills, posters, 
original art, buttons, etc. everything exceot 
Disney. Write Leslie Cabarga c/o Mamis, 110 
Riverside Dr. 10024 


L'lNCROYABLE CINEMA. Britain's finest 
fantasy film magazine is now available to 
American Subscribers at $.80 per copy, and 
S2.50 for three issues. Order now from 
Steve and Erwin Vertlieb. 1517 Benner 
Street, Philadelphia, Pa. 19149. 


Comic books, fanzines, stills, posters. 
Big-Little books, dealers, collectors; and the 
Monster Times folk! Every "SECOND 
SUNDAY'" at the Statler-Hilton, 33rd St. & 
7th Ave. N.Y.a 10 A.M. to 4 P.M. 
Admission $1.00 


WE'LL THANK YOU IN PRINT!-for 
allowing us to run some of your rare stills in 
THE MONSTER TIMES. COLLECTORS, 
we are on the lookoul lor rare monster, 
horror, sci-fi and fantasy stilts, pressbooks. 
lobby cards, posters, and other visual 
goddies with which to exotically embellish 
our articles. We'll credit your photos and 
you'll BECOME FAMOUS' Send checklists 
of our collections to us. P.O. Box 595 Old 
Chelsea Station, New York City, N.Y. 
10011 Include your Address and Phone 
Number . . . Thanx, 

WANTED Members for a new Sci-Fic, 
Horror and Fantasy Club; will hold 
Convention of Sci-Fic, etc. in late August. 
People needed. Send name & address to: 
BTFWK, 214 22nd Street. Brooklyn, New 
York. 11232. Send $1.00 to join as 


99,999 Collector comics. Pulps, Playboys. 
Monster, Mads. Movie, Geographies. Send 
wants or 504 for latest list. Nostrand Books. 
276 Brighton Beach Ave., Brooklyn, N.Y. 
11235 

Wanted: Books on Monster trake-up 
technique. Contact first M.J. Pikowski, 121 
Bedford Ave.. S.I.. N.Y. 10306 

OMIC & CRYPT 6-Now Out I This 52 pa9e 
cotor cover bonanza includes covers by Ken 
Barr. John Fantuccio, Bill Payne and 
Mac-an-ta-soir. other art by Neal Adams. 
Vaughn Brxle. and numerous top fan artists. 
Don Daynard writes on King Kong using the 
original shooting script. Review on SUNPOT 
by Vaughn Bode expert George Beahm. A 
Neal Adams interview, chock full of photos. 
Plus other goodies, a steal at the bargain price 
of 75^ including postage. Order from Oave 
Rubin. 6 Oinan St. Toronto. Ontarii}, 
CANADA. DEALERS: Inquire for quantity 


Selling Comic Books, Pulps, Big Little 
Books, Playboys, Magazines, Movie 
Merchandise, Radio Premiums, Toys, 
Etc. 1900-1972. Catalogue 35 cents: 
Rogofsky, Box 1102, Flushing, N.Y. 
11354. 

Hi-qualily, Low-cost offset printing for all 
of FAN-DOM's needs . letterheads, cards, 
flyers and FANZINES. P and W Press. 11 W. 
17 St. NYC 10011 (212) WA9-1366. Ask 


OLD RADIO'S FINEST HOURS- 

1. Dracula - 1938 - One full hour uf 
Orson Welles & the Mercury Company. 
Breathtaking. 

2. Donovan’s Brain - 1944 — Suspense, 
and Orson Welles again m a Flawless & 
Brilliant Production. 

On cassette only. 4.95 each from Huckle 
Berry Designs. 134 West 88th Street NYC, 
10024 


Enclosed is $_ 

NAME 

CITY 


_ for my_ 


word (minimum 25} classified ad. 

_ ADDRESS 
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PS: I pledge by Itie light of the next lull mpor to 
bother my local newsdealer until he (a) shades m 
his bools at the sight ot me. and (b) regularly and 
prominently displays THE MONSTER TIMES. 


Monster Times 


GO APE, YOUNG MAN! 


“Say, watcha readin' there, Paw?" 

“Why, it's somethin’ called by the 
name of THE MONSTER TIMES, Son. 
Newsstand feller tells me the whole 
thing's devoted to the likes of us.” 

“Gee, I didn't know that. Paw." 

“Feller says that this was the last 
copy on his stand, too! Says they sell 
in a manner more befittin' hotcakes 
than newspapers. Says I was lucky I 
got a-hold of this issue 'fore he sold 
'em all out!" 

“Gee, I didn't know that. Paw." 

“Says the only way to be sure to 
get each and ever' issue is by 
subscribin’ to them MONSTER TIMES 
fellers, which is just what I'm a^gonna 
Jo! Why, if I missed so much as a 
single Issue of the THE MONSTER 


TIMES, I believe I’d go ape!" 

“Gee, I didn’t know that, Paw.” 

“Says all you got to do is fill out 
this here coupon below . . . and to act 
right now!” 

“Gee, I didn't know that. Paw." 

“That’s on account of you'rejust a 
dumb ape. Son.” 

“Gee, I didn’t know ...” 

Forgive us for Interrupting, but we 
think Old Paw's absolutely right. 
Don’t you think it's high time you go 
ape, young man, and make sure you 
get every single thrilling issue of THE 
MONSTER TIMES. Just fill out the 
coupon below and you’re In... for 
every ish of the biggest monster treat 
ever concocted, in this or any other 
world. 


With every sub of a year or more, the subscriber gets a free 25-word ciassified ad, to 
be run on our Fan-Fair page. You can advertise comics or stills or pulps, etc, or for 
anything else, provided it's in good taste! ^^_^Subscribel . . . Subscribe ! . . . 


I think THE MONSTER TIMES 
is Just whst I've been looking fori 
Enclosed is $ 

Make check or money order payable to 
THE MONSTER TIMES, 

P.O. Box 595, Old Chelsaa Station, 
New York City, N.Y. tOOII 


What's next, you ask? How could 
we possibly top an issue diat gave 
you die Wolfman, the Phantom, 
and an exclusive interview with 
Peter Cushing, you want » know? 
Well, it won't be easy, but we're , 
gonna do it anyway. Jo kick off 
TMT 15, we have a filmbook 
devoted a THE VALLEY OF 
GWANGI, in which die cowboys 
meet the monster and may the best 
man win. In another vein, Jim 
Wnoroski is on hand with Part I of , 
his PERVERSE PLANT’ 
MONSTERS series, in whidi he gets 
at the roots of the myriad vegetable 
menaces that've been plaguing . 
Grade B actors for all these many 
years. 

Plus~an exciting TMT interview • 
widi the Master of Suspense 
himself, Alfred Hitchcock. Hitch 
graciously agreed to talk to one of 
our fawning film fans and he 
discourses at length on all the 
strange ideas currently twisting and 
turning in that brilliantly perverse 
mind of his Also for horror film 
fans is a preview of the first black 
Dracula Him, entitled BLACULA 
and produced by (who else?) 
A merican-t nternational. The 
MONSTER OF PIEDRAS 
BLANCAS (who?) will also be 
putting in a long overdue 
appearance, if you don't know who 
he is, well, this and countless odier 
mysteries both secular and cosmic 
will be cleared up next issue. 

Of course, they'll be another 
j superstrip, biting article on 
VAMPIRES in die comics, and 
other surprises cooked up by the 
feverish minds of the gang at TMT. 
Could you afford not ft> buy this 
issue? We humbly entreat you to 
ponder diat question in die privacy 
of your heart of hearts until such 
time as you come up with the 
answer we want Thank you. 
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